
around it, Rothman and Gross discussed Gross’s
role in the state’s effort to foster community preser-
vation and her roots in the movement to save and
restore Olmsted parks.

Editor's Note: As this issue of Mass Hu-
manities goes to press, the legislature has

passed a revised version of the Communi-
ty Preservation Act which a spokes-

person for Governor Cellucci said
the Governor would sign, ac-
cording to The Boston  Globe.

Ellen K. Rothman: I can
imagine how disappointed you

must be that Governor
Cellucci returned the Com-

munity Preservation Act to the
legislature after the bill was passed
by both the House and the Senate,

making passage this year impossible. 

Betsy Shure Gross:  Yes, it is very disap-
pointing, but nothing is impossible.  As
Secretary Durand said, we have been working
on this bill for 15 years, and we will continue
to work as hard as we can to see that it ulti-
mately passes.  The concept of preserving open
space and historic buildings while creating
housing remains valid; it is strongly supported
by a bipartisan coalition that will continue to
work together.  Other states are well ahead of
Masssachusetts in dealing with the issue of
sprawl; we must solve this problem and solve it
soon. 
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When State Senator Robert Durand was
named Secretary of the Executive Office

of Environmental Affairs [EOEA] in 1999, he
appointed Betsy Shure Gross, longtime preserva-
tion advocate and community activist, to the new
position of Special Assistant for Community
Preservation.  Her charge is to help incorporate
community preservation as a goal for the
agency and for communities across the
Commonwealth.  She is working
with communities to develop ini-
tiatives to protect their historic,
architectural, landscape, archeo-
logical and cultural resources.
Secretary Durand stated that
“this agenda is critical to our suc-
cess as a rapidly developing indus-
trial state dependent upon these
resources for our quality of life.  Betsy
Gross’s expertise and experience make
her uniquely qualified for this position.” 

On a bright summer day, the Foundation’s
Associate Director, Ellen K. Rothman, met Betsy
Shure Gross at the Frederick Law Olmsted
National Historic Site, not far from Gross’s home
in Brookline.  When Olmsted moved to Boston in
1883 to continue work on the Boston Park
System, he bought an 1810 farmhouse to serve as
his home and office.  The small estate Olmsted
named “Fairsted” has been carefully restored by
the National Park Service and now houses plans
and drawings representing a century of landscape
architecture work.  One of Olmsted’s first addi-
tions to the original house was a space he referred
to as his “out-of-door-apartment.”  Sitting in the
glassed-in room, with a view of a 150-year-old
elm tree and the pastoral lawn Olmsted designed

F o u n d a t i o n  N e w s Playing for Keeps: 
A Conversation with Betsy Shure Gross

An Interview with Ellen K. Rothman
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Foundation Elects New Leader

Johanna Branson
of Medford has
been elected to a
two-year term as
President of the
MFH Board of
Directors.  Johanna,
who was elected to
the Foundation
board in 1994, suc-
ceeds David Lionel

Smith, poet and literature scholar at Williams
College.  Johanna is Vice President of Academic
Affairs and Professor of Art History at the
Massachusetts College of Art, where she has
taught since 1977.  She received her B.A. from
Wellesley College and her Ph.D. from Brown
University.  She has served on the Program
Committee and Executive Committee.

Bringing History Home

Thanks to grants from the National Endow-
ment for the Humanities and the Wellspring
Foundation, the prototype for MFH’s interactive
website, bringhistoryhome.org, is nearing com-
pletion. 

Working with Plimoth Plantation, the Paul
Revere House, and the Tsongas Center at
Lowell National Historical Park, the team from
the Center for Education Computing Initiatives
at MIT has built an on-line database and “story
engine” that the participating museums are
using to create a series of choices faced by
young people at three different moments in
American history. In the prototype stage, users
will assume the role of one of three young peo-
ple: Mary Cooper, a composite character living
in the Pilgrim Village at Plymouth; Paul Revere
Jr., trying to manage on his own in Boston dur-
ing the siege of 1776; and another composite
character, mill girl Eliza Paige, making her way
in the new factory town of Lowell. Quicktime
Virtual Reality (QTVR) of the Pilgrim Village and
the Boott Mill at Lowell will provide an immer-
sive experience for visitors to the website,
which is designed for children ages 9-13 and
their parents and teachers. Once the prototype
is functional, focus groups will be held to eval-
uate both the effectiveness of the technical
design and the extent to which users enjoy and
learn from visits to the site. With the evaluation
results in hand, the MFH board will assess the
prospects of raising the large sums of money
that will be required to implement the proto-
type and make a decision about whether or not
to proceed to the next phase of the Bringing
History Home project. 

Interview continued on page 2
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“Fairsted,” Frederick Law Olmsted National Historic Site, Brookline, Massachusetts.  Courtesy of the
National Park Service, Frederick Law Olmsted National Historic Site.
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EKR: You only have to drive around the state to feel a
sense of urgency.  It’s hard to argue with the drafters of
the Act that there “is a critical need to protect and
preserve the fundamental character of the communi-
ties of the commonwealth that are presently endan-
gered as a result of the loss of open space and park
land, the loss and deterioration of historical land-
scapes and structures and the inadequate supply of
proper housing in appropriate surroundings for low
income persons and families.”  Why do you think it’s
taken so long for Massachusetts lawmakers to address
that need? 

BSG: There was a land bank bill 13 years ago; it lost
by four votes.  It lost because the real estate commu-
nity saw it as a threat, and generally only environ-
mentalists saw it as a benefit.  Bob Durand took a dif-
ferent approach.  Working with the environmental,
preservation, and affordable housing constituencies
on numerous issues in the legislature, he had devel-
oped a coalition committed to protecting open space,
preserving historic resources, creating affordable hous-
ing, and fighting sprawl.  The first goal of the
Community Preservation Act is to save land, which is
disappearing, and historic structures, which are vul-
nerable.  But there is a second goal, and that is to have
affordable housing without sprawl.  The law allows
local communities to levy a surcharge on existing
property taxes to generate revenue to buy open space,
preserve historic buildings, and build affordable hous-
ing.  Communities that impose the surcharge would
have access to a new state matching fund.

EKR: As I understand it, the law requires that at least
10 percent of the money raised be set aside for acqui-
sition of open space, 10 percent for preservation of
historic structures, and 10 percent for affordable hous-
ing.  Why was the law written that way? 

BSG: The reason for those three set-asides is that we
sat down and said, “If we save land, and if we save his-
toric structures, who benefits?”  Obviously, the envi-
ronmentalists and the preservationists, also the people
who will live in adaptively re-used historic structures,
particularly in cities.  These are people who can’t
afford to live in the city otherwise.  If you can accom-
modate those three things and keep those three con-
stituencies together, then you’ve accomplished some-
thing that isn’t happening anywhere else.  

EKR: Do you think the fact that Massachusetts has
such a strong tradition of decentralized self-govern-
ment, with 351 independent cities and towns,
makes it more difficult to implement the
kind of approach you’re talking about?
We do have some regional planning
agencies, but people who come here
from other parts of the country are
amazed that our counties are literal-
ly nonexistent. Do you see this as
an opportunity or an obstacle?

BSG: I see 351 opportunities and
351 challenges.  It is not for us on
the state level to tell communities
what they should be, but it is our
obligation to say, “Look at your water
supply, look at your land, look at what
you will leave your children and your
grandchildren if some things don’t
change.”  There’s a study from the
1970s done by the Office of State
Planning. If you look at it, you see that
the issues we are dealing with are not
new.  The difference now is that with
the Community Preservation Program
we are not only analyzing the problem, we are
attempting to provide local communities with the
tools for implementing their own solutions.

EKR: I’ve read reports that the state loses 50 acres of
open space to development each week.  And this has
been going on for a long time.  Between l950 and
l990, the amount of developed land in Massachusetts
increased at a rate more than six times faster than the
population grew.  Most of this development has taken

place outside of cities in what used to be small towns
and are now growing suburbs.  For example, since
1950, the population of Burlington has grown from
3,000 to 23,000, Framingham from 28,000 to 65,000,
Plymouth from 14,000 to 46,000.  And the 2000 cen-
sus is bound to show even more growth.  Given all
this, what will it take to control sprawl, or at least
limit its deleterious effects on the environment and
our quality of life? 

BSG: I think it will take capturing the public’s imagi-
nation and showing them what will happen if they
don’t make changes at the community level.  Bob
Durand talks about community preservation as a set of
principles that will protect and preserve the quality of
life in Massachusetts, community by community,
watershed by watershed.  The problem isn’t develop-
ment; the problem is development in the wrong
places.  The Community Preservation process enables
communities to assess the appropriate place for devel-
opment while protecting their critical resources and
community character.  

EKR: What’s your definition of a good quality of life?

BSG: My definition of a good quality of life is to have
a safe and adequate water supply, biodiversity, and a
healthy ecosystem.  But beyond that, without a sense
of place we are lost, and sprawl means loss of a sense
of place.  There’s a wonderful quote from Don
Rypkema, a well-known preservation economist,  who
spoke at the Historic Massachusetts annual meeting
this year.  I told him I wanted it on a bumper sticker:
“Place is the vessel in which the spirit of community
is kept.”

EKR: You are saying that in addition to the kinds of
things you can quantify—the loss of wetlands, farms,
etc.—there are social, maybe even spiritual, costs,
which are much harder to quantify. 

BSG: For me sprawl means the loss of community
character.  Visually, it’s the landscape of shopping
malls, highways, and subdivisions.  In human terms,
it’s the loss of connection to your neighbors.  People
moved to the suburbs, to a landscape they thought
they yearned for, but once they got there, a lot of them
realized, “We have trees, we have land, we have vis-
tas—but we’ve lost our relationship with our commu-
nity.”  People talk about the vibrancy and the con-
nection that is being lost because people are spreading
out so much.

EKR: You obviously feel very strongly about this.
You’ve spent most of your adult life as a preservation
advocate and citizen activist.  You volunteered for 20

years on the Brookline Conservation Commis-
sion, the last 10 as Chair, and you are a Town

Meeting member in Brookline.  You have
helped found numerous advocacy orga-

nizations and have served on many
different nonprofit boards.  Why
after all these years as an activist
and nonprofit advocate, did you
decide to go to work for the state?

BSG: Someone recently asked me,
“What are you doing in state gov-
ernment at 60?”—implying, I guess,

that I should be taking it easy. I
replied, “I’m only there because of

Bob Durand.”  This is a man who start-
ed out as a hunter, fisherman, and out-
door recreation advocate who has
come to understand the connection
between historic landscapes, public
open space, biodiversity, ecosystem
protection and the preservation of
community character.  If we begin to
deal with sprawl in Massachusetts in

the next decade, it will be due to Bob’s leadership.  It’s
really extraordinary to have the opportunity to work
closely with him.  My vision of heaven is getting there
and finding my three visionaries—my Grandmother
Dora, Frederick Law Olmsted, and Bob Durand—
waiting to greet me. 

Interview continued from page 1
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Frederick Law Olmsted Sr.
Courtesy of the National Park

Service, Frederick Law Olmsted
National Historic Site.
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This past March, the Massachusetts Foundation
for the Humanities sponsored a traveling semi-

nar to Cuba with  the theme, “Fifty Years of US-
Cuban Relations.”  A group of 22, we spent nine
days in pursuit of  the “real” Cuba while we sought
to disentangle the myths from the reality of our
complex relationship with this neighbor to our
south.  

We traveled from Havana to the industrial city of
Cienfuegos, to historic Trinidad, to the provincial
town of Santa Clara, and back to Havana.  Over the

course of our travels,
we studied the history
and surveyed the arti-
facts of Fidel Castro's
revolution at the
Museo de la Revolucion
in Havana, paid tribute
to the romantic revolu-
tionary hero Che
Guevera at his somber
and triumphant monu-
ment in Santa Clara,
and learned in exquis-
ite detail Cuba’s ver-

sion of the infamous Bay of Pigs fiasco at a museum
in Playa Giron.

We toured Cuba’s longest operating cigar factory,
where a dozen apprentices were being trained in the
meticulous art of rolling the renowned Cuban cigar.
We spent an afternoon at a sugar mill on the eve of
a government-sponsored parade to celebrate the
mill’s recent production achievements.  There the
head engineer explained, with great precision and
pride, the multiple stages of  sugar production in
Cuba, a labor intensive industry that is backward by
Western standards, but nevertheless critically
important to Cuba’s fragile economy.  We brought
basic medicines to a local health clinic, one of hun-
dreds that provide free medical care to Cubans but
are woefully lacking in essential medical supplies.

Cuba is at a crossroads.  An anachronistic rem-
nant of the Cold War,
Castro clings tenaciously
to an authoritarian com-
munism that can no
longer provide its citi-
zens with most of the
basic essentials that com-
munism is meant to
ensure.  To compensate
for increasingly negative
trends, due largely to the
loss of Soviet subsidies,
Castro has timidly intro-
duced a number of eco-
nomic measures aimed at
encouraging some degree
of privatization.  But
these measures are half-
hearted at best, and ren-
dered ineffective by
illogical restrictions,
which are often ignored.
For example, we dined

on several occasions at paladares, recently legalized,
small family restaurants.  Although the law permit-
ting such entrepreneurial experiments restricts
these restaurants to 12 customers per seating and
prohibits the serving of certain foods such as shrimp
and lobster, our group of 22 dined at one paladare on
a like number of lobster dinners.  On another occa-
sion, two members of our group took advantage of
Cuba’s now legalized private taxi service, only to
have the taxi stopped by a soldier who, after 15 min-
utes of heated discussion, fined the driver for trans-
porting foreigners on a permit restricted to the
transport of Cubans only.

At the same time, we found in Cuba a vibrant
culture, a warm and welcoming people, and a coun-
try eerily tolerant of its repressive government.
Although many Cubans we encountered expressed
a keen desire to live in the United States, many
simultaneously voiced their concerns that an end to
the US embargo and to Cuba’s isolation from
American culture would result in the loss of Cuba’s
special identity and cherished values.

Guiding and challenging us every
step along this journey was our schol-
ar-in-residence, Jorge Dominguez,
professor of government, director of
Harvard University’s Weatherhead
Center for International Affairs, and
one of the world’s preeminent Cuba
scholars.  On our final day, Jorge
engaged in a one-man “dialogue” to
sum up our reaction of “cognitive dis-
sonance,” as one member of the group
aptly described it, to this complicated
country.  Alternately playing the role
of revolutionary and Western liberal,
he persuasively presented both a defense and a cri-
tique of the Castro regime and of US policy toward
Cuba. As Cuban revolutionary, he argued that it is
due to the resourceful acts of Cuba’s revolutionary
fathers, Che and Fidel in particular, that Cuba is so
much better off today than it was under Batista and

earlier imperialist re-
gimes.  It is due to the
power of Castro’s govern-
ment that the Cuban
people are healthy,
happy, educated, and
empowered.  Cuba’s gov-
ernment is a flexible one,
which adapts effectively
to such dramatic and
changing circumstances
beyond its control as the
collapse of the Soviet
Union.  It is a govern-
ment that engenders in
its population a feeling of
solidarity and national-
ism, a government that
allows the mechanical
engineer at the sugar
mill, for example, to
develop his full potential
and relate his accom-

Above: Posters and billboards with this image of Elian
Gonzales were seen all over the island.

plishments to us with such pride.  The US contin-
ues to be Cuba’s enemy.  It is an imperialistic and
hegemonic power trying to destroy Cuba’s commu-
nist government, evidence of which can be found in
measures ranging from Washington’s efforts to pro-
hibit the sale of medicines to Cuba to its support of
an anti-Castro attitude by enticing a six-year-old
Cuban boy with promises of Disneyland. 

From the perspective of a Western liberal, on the
other hand, Jorge criticized Cuba for a government
unable to function, devoid of sufficient resources,
and lacking a clear sense of purpose.  It is a govern-
ment that stands in the way of its people, as wit-
nessed by the taxi incident.  To the extent that
Cuba works at all, it does so not because of a flexi-
ble and competent government, but in spite of an
arbitrary and rigid one.  It does so not because of a
coherent vision of Cuba’s future, but because of a
resourceful people and a rich culture.  Cuba will

surely benefit from Washington’s current policy of
encouraging people-to-people contacts between
Cubans and Americans while steadfastly holding
expanded relations hostage to a significant improve-
ment in Cuba’s commitment to human rights.

Our time in Cuba was magical, mystifying, and
intense.  We were there for a bit more than a week,
and we returned intoxicated by the land and its peo-
ple.  We also returned with a more nuanced mental
landscape, one that only strengthened our impres-
sion of Cuba as a land of extraordinary paradox.

The MFH seminar group enjoyed a reception and brief-
ing at the residence of Vicki J. Huddleston, Principal
Officer of the U.S. Interests Section in Havana. Front
row (left to right): Arthur Waldstein, Andrea Levy-
Waldstein, Suzanne Eizenberg, Ada Hastings,
Deborah First, Seminar Director Jorge Dominguez,
Ambassador Huddleston, David Tebaldi, Lisbeth
Tarlow, Charlotte Finn. Back row: Miriam Bernstein,
Robert First, Matt Malone, Hilbert Finn, Victoria
Bonebakker, Erno Bonebakker, Annette Miller,
Michael Miller, Michael Eizenberg, George Raymond,
Berne Reuben, Jeff DeLaurentis (Political/Economic
Chief, U.S. Interests Section) and Millie de Olio.

Schoolchildren in Havana.  One of our enduring impressions of Cuba is
how happy and outgoing the children were.

Lisbeth Tarlow, 
board member

Join Us for Our Next Traveling Seminar

June 17-27, 2001

Moscow & Saint Petersburg
Russia

Led by Lisbeth Tarlow, Associate Director
Davis Center for Russian Studies

Harvard University

For a syllabus, itinerary, pricing information
and to register, contact David Tebaldi
(413) 536-1385 or tebaldi@mfh.org
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isolated valley 40 years before the coming of the
Worcester and Nashua Railroad in 1844.  On the far
corner of the property are the remains of a brick fac-
tory, water works system, and workers’ housing, vis-
ible evidence of the site’s hitherto unknown indus-
trial history. 

The desire to pursue these findings and interpret
them to an ever-wider public prompted the board to
redefine the museum’s thematic focus; Fruitlands
would become “a museum of the New England land-
scape.”  Under the leadership of Maud Ayson, who
assumed the directorship in September, Fruitlands

has expanded its mission: to
use the site’s woods and wet-
lands, as well as its collections
and buildings, to tell the story
of how human beings have
shaped, and been shaped by,
this piece of Massachusetts
countryside.  

In the summer of 1999
the museum created new walk-
ing trails designed to show vis-
itors how land management
practices have changed over
hundreds of years.  An excava-
tion of the cellar hole of an

eighteenth-century farmhouse yielded abundant
archaeological evidence, which was used to enrich
the experience of visitors during the 1999 season.
This year, with a major grant from the
Massachusetts Foundation for the Humanities,
Curator Michael Volmar has begun to analyze and
interpret the 1000 artifacts uncovered in two sea-
sons of fieldwork.  Historian Mary Fuhrer is con-
ducting intensive documentary research on the
house and the family that occupied it during the
years when Harvard was on the frontier of colonial
settlement.  All-weather wayside exhibits will be
created to interpret the recent findings to visitors;
information on the new work has been added to the
museum’s website, and planning has begun for an
exhibit that will document the transformation
underway at Fruitlands. 

The culminating event of the 2000 season will be
a panel discussion open to the public on Friday
evening, October 13, 2000.  Prizewinning writer
and Yale historian John Demos and Harvard Forest
researcher John O’Keefe will join members of the
museum staff to explore the process of “Uncovering
an 18th Century Farm Family.”  For more informa-
tion or to reserve tickets at $10 each ($8 for mem-
bers), please call (978) 456-3924. 
_____________________

*A new edition of Louisa May Alcott’s satirical
memoir of her family’s stay at Fruitlands, Transcen-
dental Wild Oats, is available in paperback. 
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If you go …
Fruitlands is located in Harvard, MA, 40 miles west
of Boston. It is open from 10 to 5 daily, from mid-
May through October 31. Admission is $8.00 for
adults, $6 for seniors, and $4 for children 4-17.
Members are admitted free. The Tea Room serves
lunch Monday through Saturday, from 11am to
3pm, drinks and dessert from 3pm to 4pm, and
brunch on Sundays from 10am to 3pm. Ticket-hold-
ers are welcome to picnic on the grounds. Some, but
not all, buildings are handicapped accessible. For
detailed directions, a schedule of children’s pro-
grams and other special events, call (978) 456-3924
or go to www.fruitlands.org.  
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Drive across Massachusetts, and you will see only
an occasional open vista.  Today 62 percent of

the state is forested—more than twice as much as in
1870.  Yet the forest cover is deceiving.  The
Commonwealth’s open space is disappearing at an
alarming rate; more land has been developed since
l950 than in all of the three previous centuries.
Most of this development has taken place inside
Route 495, but the prosperity of the past few years is
putting intense pressure on parts of the state that
were only recently rural.

One such place is the town of Harvard, where
Interstate 495 meets Route 2.
Minutes from the highway exit
is a country road marked with
signs for Fruitlands. A mile or
two up the aptly named
Prospect Hill is the entrance.
From here one has a spectacu-
lar view west to Mt.
Wachusett and north to Mt.
Monadnock.  On the hillside
below is one of New England’s
most unusual and beautifully
sited history museums, created
by Clara Endicott Sears almost
a century ago. 

Sears was a Bostonian with great wealth and
wide-ranging interests; in 1910, she bought this
land and built the Pergolas, an Italianate mansion
and columned gardens overlooking the Nashua
River Valley.  On an adjacent parcel sat the aban-
doned farmhouse where in l843 Concord philoso-
pher Bronson Alcott brought his family—including
daughter Louisa May—to “live off the fruit of the
land.”  Although the utopian experiment ended in
failure in less than a year’s time, in 1914 Clara Sears
bought and restored the house in an effort to cele-
brate and revive the ideals of the Transcendentalists
she so admired.* 

From the beginning, Sears allowed limited public
visits to the museum she called Fruitlands.  Over the
next 30 years, she added three exhibit buildings.
First, when Harvard’s 140-year-old Shaker commu-
nity dissolved in 1920, Sears moved the structure
that had served as the business office to Prospect
Hill.  Furnished with objects the surviving Shakers
donated or sold to Sears, it became the world’s first
Shaker museum.  In the late l920s, Clara Sears
became fascinated with Native American artifacts
found in the area; she augmented local finds with
purchases from tribes in other parts of North
America and in 1928 erected a building to display
her collection.  Ten years later, she built a Picture
Gallery for the nineteenth-century folk portraits she
bought in her travels around New England, amass-
ing a nationally renowned collection, and a few
years later she added a wing to house her collection
of Hudson River School landscape paintings.

Over the next 50 years, little changed at
Fruitlands.  Even after Clara Sears’s death in 1960,
at the age of 97, the museum remained a cluster of
remarkably rich but disparate collections.  Most of
the 210-acre property lay unexplored.  Market
research undertaken in l996 confirmed that this
largely untouched landscape was in fact the muse-
um’s greatest asset.  It had a powerful attraction for
people living in an increasingly suburban environ-
ment, and archaeological and archival research sug-
gested that the view from Prospect Hill encom-
passed not just natural beauty but significant eco-
logical and historical stories.  Once divided between
naturally treeless meadows and mixed hardwood
forests, the property had been a Native American
hunting/gathering ground.  Several generations of
eighteenth- and nineteenth-century families had
farmed there.  Recent research has revealed that a
turnpike was built through the site in 1805, a sign
that the outside world had intruded on the once-
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F R U I T L A N D S :
Landscape as Lens on the Past

by Ellen K. Rothman

“For picturesque beauty 

both in the near and 

the distant landscape,

the spot has few rivals.”
— Bronson Alcott and 

Charles Lane in the Dial,
July 1843

EKR: Olmsted has obviously had a huge impact on
your life.  You were a co-founder and co-chair of
both the National and the Massachusetts
Associations for Olmsted Parks. How did that hap-
pen?

BSG: I spent my happiest times as a child in
Edgewood Park in New Haven, Connecticut, a park
I now know was designed by J. C. Olmsted
[Frederick’s son].  We lived in the city, and from the
time I was born until I was a teenager, that park was
our front yard and our back yard.  It’s where we went
for family picnics, it’s where we went to walk, it’s
where we went when it was hot, it’s where we went
to go sledding in the winter.

EKR: Was it well cared for then?

BSG: It was obviously open, safe, and clean; to a
child’s eye, the ducks were well fed and the trees
were enormous.  I remember it as paradise. It was an
oasis in the city for me.  I grew up believing it had
been created by nature.  It was only much later that
I understood that it was a designed landscape, based
on Olmsted’s vision and philosophy. 

EKR: Did your children have the same experience
growing up in Brookline in the l960s?

BSG: Sadly, no. When we walked two blocks to the
nearest park, which should have been that kind of
park—it was even called Olmsted Park—it was an
absolutely unusable urban space.  It was neglected,
it wasn’t safe or the least bit attractive.  When I
called Brookline Town Hall to ask about it they
said, “ Oh, that belongs to Boston.”  So I called
Boston and they said “Oh, that belongs to
Brookline.”  I went with some of my neighbors to
Town Hall and said,  “Of all of the Emerald
Necklace, this is the park that Frederick Law
Olmsted designed himself,” and they said, “Ho
hum.”  We said, “We’d really like to meet with the
park commission and the conservation commission
because it’s our neighborhood park.  It’s at the end
of our street, but it’s not really used.  It has this ter-
rible road going through it.  It’s full of potholes and
people speed by.”  They said, “Well, O.K., come and
talk with us.”  That was the beginning.

EKR: Was anyone else doing this kind of work?

BSG: Yes. The Friends of the Public Garden had
been founded two or three years before, and some-
one told me about Henry Lee, the man who found-
ed it.  I called him, and we talked about how you get
people involved and how to get an article in the
newspaper and that kind of thing.  I called the local
newspaper and asked the editor, “Could you teach
me how to write a press release?  I’d like to send you
one.”  He asked what we were doing. I explained,
and he became an ally. We would send him infor-
mation, and he would print it.  It was extraordinary
how the interest spread from our neighborhood to
the whole town.  

EKR: This was in the l970s, when the environmen-
tal movement was burgeoning.  Did you see your
efforts to revive your neighborhood park as part of
that movement?

BSG: Yes, at least in retrospect.  Following the pas-
sage of the National Historic Preservation Act in
1966 and the emergence of the environmental
movement in the early 1970s, there was growing
concern about the state of the global environment
but also a renewed interest in local open space.  All
around the country people were working to improve
urban parks and discovering that many of them had
been designed by Frederick Law Olmsted or his suc-
cessor firms.  In 1981 we held the first conference of
the National Association for Olmsted Parks in
Boston, and lo and behold, 450 people from around
the country showed up.  We realized that we were
not working in isolation.  Nineteenth century land-
scapes were in jeopardy everywhere in America.

Interview continued from page 2

Interview continued on page 8
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During the years around the close of the nine-
teenth century and the beginning of the twen-

tieth, a woman living in the south Berkshire resort
town of Sheffield, Massachusetts, created a remark-
ably vivid and extensive photographic record of life
in her community. The over 1,000 glass plate nega-
tives that Carrie Smith Lorraine left behind at her
death in 1935—most of them taken between 1896
and her marriage in 1909—are among the treasures
of the Sheffield Historical Society. This spring, soci-
ety volunteers under the direction of Executive
Director Joanne Hurlbut selected 50 representative
images for an exhibition of Lorraine prints and did
extensive research on Lorraine’s life, the communi-
ty in which she worked, and the subjects of her pic-
tures. The project was funded in part by a mini-
grant from the Massachusetts Foundation for the
Humanities. 

Sheffield: Through the Lens of Carrie Smith Lorraine
(1868-1935) opened on April 12th at Dewey
Memorial Hall in Sheffield and moved in May to
the Bushnell-Sage Library across the street. It is
organized around three themes—structures, com-
munity, and daily life—and includes an informative
brochure and text panels that place the pictures in
the context of Lorraine’s life and the history of the
town and the nation. The pictures include views of
natural features, houses, and streetscapes; interiors;
scenes of daily life, and portraits of townspeople and
the visitors who came to stay at local inns and
boarding houses during the summer.  

The society is making the exhibition available
for showing at other locations in Berkshire County.
The three thematic groups of pictures can be exhib-
ited alone or in combination. Inquiries should be
directed to Joanne Hurlbut at (413) 229-2694. 

Photographs courtesy of the Sheffield Historical Society.

Turn-of-the-Century Sheffield: 
the Photographs of Carrie Smith Lorraine

Õ Two boys in an
apple tree. Sheffield’s
African American commu-
nity numbered 30 to 40
families in 1900. The iden-
tity of the two boys is
unknown, but they were
undoubtedly students at the
town’s integrated school.

Ó Dora Smith Mead,
Carrie’s sister, and her 
husband Carrell Mead.

Ó Sheffield’s Main Street, unpaved (buggy tracks
are visible in the dust) and lined with elms.

Õ A picnic, possibly a Sunday school outing.

Ô Summer residents, pictured with their bicycles. The three figures on
the left are Dr. B.V. Tompkins of New York City and his daughter and
wife, Julie and Sallie Tompkins. In 1907 the family dissolved in a scan-
dalous divorce, with Dr. Tompkins accusing his wife of infidelity and her
charging him with financial misconduct and insanity. 

Õ Edward Augustus Croslear, patri-
arch of Sheffield’s African American
community and a Civil War Veteran
who fought in the famous Massachu-
setts 54th Regiment. 

Õ Sallie Tompkins, a young 
actress who spent summers in
Sheffield with her family, posing in
her role in a now forgotten play.

Õ A family group posing at 
Orchard Shade, the boarding
house run by Lorraine’s mother
and later by Lorrraine herself.



MassHumanities — 6

News continued from page 1

Sculpture Magazine Praises HEAR US

The June 2000 issue of Sculpture magazine carried
an article by Nick Capasso, “Remember the Ladies:
New Women’s Memorials in Boston and
Contemporary Commemorative Art.” Capasso,
curator at the DeCordova Museum and Sculpture
Park in Lincoln, wrote about HEAR US, the work by
Sheila Lebrant deBretteville and Susan Sellers com-
missioned by the Foundation for the Massachusetts
State House, and the Boston Women’s Memorial,
being designed by sculptor Meredith Bergmann for
the Commonwealth Avenue Mall.  He suggests that
“the stories of these memorials shed considerable
light on contemporary culture’s way of remember-
ing and writing history with public art.”

_____________________

“Across the country, women use public spaces 
dominated by towering bronze figures of hundreds 
of male politicians who considered them inferior, 
restricted their rights, and refused them the vote 
until 1920. History, as written by memorials in 
this country, is inaccurate, unfair, exclusionary, 

and in need of an overhaul.”
_____________________

Capasso admires the way deBretteville and Sellers’
work “merges 19th and 20th century public art
strategies.”  He points out that the “only way to

achieve political parity with the building’s multiple
male memorials was to address them on their own
aesthetic terms.” Capasso lauds the “contemporary
and visually intelligent design sense brought to bear
on the project. The memorial, he concludes, “seems
at home amongst its predecessors, yet is crisp, clear,
and unmistakably of the late 20th century.”

Farewell to 
Departing Board Members

Five members of the Foundation board completed
their terms of service this fall and will be thanked by
their colleagues at the September 15 board meet-
ing in Bridgewater.  MFH board members serve a
maximum of two three-year terms.  Each departing
member received a handsome framed Certificate of
Appreciation signed by the governor of the Com-
monwealth and the president of the Foundation.

Marian Desrosiers, a high school history teacher
in Barnstable, was appointed to the MFH board by
Governor William Weld in 1994.  Marian served on
the Evaluation Committee, the Program Committee
and the K-12 Education Subcommittee.

Cecelia (Cece) Gross, Professor of History and
Department Chair at Springfield Technical Com-
munity College, was elected in 1994 and served on
the Evaluation Committee and Membership Com-
mittee.  During 1997-1999 she also served on the
Steering Committee for the State House Women’s
Leadership Project.

Alfred Lima, City Planner for the Town of
Marlborough and a long-time resident of Fall River,
was elected to the MFH board in 1994 and served
on the Program Committee and Executive
Committee.  During his tenure, Al was an advocate
for local history projects, which he saw as an impor-
tant entry point for the Foundation in underserved
communities.

Roberto Márquez, Professor of Hispanic American
and Caribbean Literature at Mount Holyoke
College, also was elected in 1994.  Roberto served
on the Evaluation Committee.  Throughout his
years on the board, he was an eloquent advocate
for programs and projects designed to serve the
needs of Latino and other minority communities,
who often lack the resources available to main-
stream cultural organizations.

David Lionel Smith, Professor of English and Afro-
American Studies at Williams College, was appoint-
ed by Governor William Weld in 1994.  David
served on the Program Committee and Executive
Committee, and was elected Vice President (1996-
1998) and then President (1998-2000) of the
Foundation board.  David led the Foundation with
dignity and grace during a period of transition.  His
leadership will be remembered for his insistence
that high quality humanities content is not incom-
patible with other important goals of the
Foundation such as access and impact.

Each of these members came to the Foundation
with a unique and important perspective.  All of
them leave with our gratitude and affection. 

Clemente Course in the Humanities 
Holds its First Massachusetts Graduation

The first Massachusetts graduates of the Bard College Clemente Course in the
Humanities received their certificates on May 31st in an early-evening cere-
mony at Holyoke’s Wistariahurst Museum, formerly the Skinner family man-
sion. The college-level course, taught by five faculty members from area col-
leges and universities, was offered at The Care Center in Holyoke during the
1999-2000 academic year, in partnership with Bard College and the
Massachusetts Foundation for the Humanities. (An article on the course and
an interview with course founder Earl Shorris appeared in the Spring 2000
issue of MassHumanities.) In the high-ceilinged Music Room of the mansion,
amid marble columns and niches holding vases of flowers, graduates and their
guests (including Holyoke Mayor Michael Sullivan) were addressed by student
Carmen Vicenty and Course Director Kent Jacobson. Then, amid applause,
laughter, hugs, and a few tears, the 10 women came forward one by one to
receive a certificate, a bouquet of flowers, and an anthology of twentieth-cen-
tury American poetry.  The ceremony was followed by a reception in the man-
sion’s conservatory. 

MFH and K-12 
Humanities Education

In the fall of 1999, the MFH Board voted to suspend funding for
new teacher institutes and other K-12 programs for one year in
order to reassess the Foundation’s stated goal of improving the
quality of K-12 humanities education in Massachusetts.  The staff
began by analyzing what the Foundation had funded in this area
since l996—a total of 26 different programs, a third of them sum-
mer institutes.  The next step was to convene focus groups in six
different locations around the state.  Sixty-four teachers, admin-
istrators, and museum- and university- based educators attended.
With the help of professional facilitators, they evaluated a series
of options outlined by staff for the future direction of MFH sup-
port for programs serving K-12 students and teachers.  There was
clear consensus on one point: the Foundation should continue to
support K-12 education in some way.  At its September meeting,
the board will vote on adopting the following recommendations:

The Foundation will consider a new funding category for re-
grants in support of professional and curriculum development in
the humanities. Three kinds of awards have been proposed:

•  Small grants to enhance humanities teaching 
(maximum $2,500). 

•  Professional development/teacher training institutes 
(maximum $25,000, with an option for multi-year 
funding). 

•  Dissemination (maximum $25,000). 

If the recommendations are approved, applications for small
grants will be due on the first business day of every month
(except August), with drafts due at least two weeks earlier.
Applications for major grants will be accepted at the October 1
deadline; however, given the tightness of the schedule, appli-
cants for K-12 projects will have the option of waiting for the
March 2001 board meeting.  (Deadline—for K-12 projects only
—is January 2, 2001; drafts are due no later than December 1.)

For more information on the K-12 initiative, please contact
Ellen K. Rothman at the Metro Boston office (ekrothman@
mfh.org, (617) 923-1678).

Clemente 
Course 
graduates (from
left): Urszula
Szocik, Karen
Chapdelaine,
Brenda Nelson,
Evelyn
Quinones, 
Ana Rodriguez,
Annie Rosa,

Maria Santana, Carmen Vicenty. (Absent: Caridad Perez, Jo-Ellen Musante.)

Course Director Kent Jacobson (center) talks with graduates Annie Rosa (left) 
and Ana Rodriguez (right).
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By now, almost everyone has heard of Celebra-
tion, Florida, the “traditional town” built from

scratch by the Disney Company near Orlando in
1994.  But most people don’t know that Celebration
is simply the most publicized example of a move-
ment that began a decade earlier with Seaside,
Florida (the overbearingly amiable, white picket
fence setting for Jim Carrey’s The Truman Show),
and has influenced city planners, architects and
progressive real estate developers in virtually every
state, including Massachusetts.

New Urbanism, or Neo-Traditionalism as it is
sometimes called, may be the most important plan-
ning movement of the late
twentieth century.  Its
adherents promote the
restoration and creation of
compact, walkable, mixed-
use neighborhoods and towns
that harken back to a simpler
time before the automobile
utterly transformed the way we
live—places where residents sit
on front porches and chat with
neighbors passing by on their
way home from church.  It’s a
vision of America inspired by
Norman Rockwell.

According to the New
Urbanism website (www.newur-
banism.org) there are currently
over 400 New Urbanist projects
planned or under construction in the United States.
What they all have in common is a belief in the
power of design to increase human interaction and
civic engagement and thereby create what many
Americans long for—a sense of community.

Brandeis University historian Brian Donahue’s
Reclaiming the Commons: Community Farms and
Forests in a New England Town, may just spawn a
new species of neo-traditionalism—one we might
call New Suburbanism.  It too harkens back to an
earlier era—to New England’s agrarian past when
yeoman farmers were more or less self-sufficient and
the exurban landscape consisted of well-tended
farms, rolling hillside pastures and well-managed
woodlots—all within walking distance of the meet-
inghouse.  Its animating principle is a belief in the
power of community farms and forests to improve
the quality of our lives by “building bonds between
people and the land by which both nature and cul-
ture flourish.”  

Donahue advocates not just the preservation of
open space, but the revival of New England’s work-
ing landscape—the creation of small-scale commu-
nity owned and operated farms and forests in every
suburban city and town.  Moving effortlessly
between the philosophical and the practical, and
drawing upon his own original scholarship on the
environmental history of New England, Donahue
argues persuasively that community farms and
forests have ecological, economic, educational and
esthetic value.

Community farms provide a healthful and sus-
tainable alternative to the energy-intensive, top-
soil-depleting system of industrial agriculture on
which most Americans have become totally depen-
dent.  They provide opportunities to educate young
people (and adults for that matter) and, important-
ly, offer them meaningful outdoor work.  And they
nourish our spirit by becoming what Randy Hester1

has called “landscapes of the heart”—places where
deep bonds of affection with our surroundings are
formed.

Donahue’s writing displays none of the arrogance
or sanctimony too often found in “nature” writing.
Still, one gets the definite feeling that Donahue
subscribes to Thomas Jefferson’s notion that farming
creates “the most virtuous citizens.”  On numerous

occasions Jefferson made statements similar to these
from a 1785 letter to John Jay2:

Cultivators of the earth are the most valuable
citizens.  They are the most vigorous, the
most independent, the most virtuous, & they
are tied to their country & wedded to its lib-
erty & interests by the most lasting bonds.

While there is what Alan Ehrenhalt3 recently
called a “healthy dose of fantasy” in the New
Urbanist vision, and an unavoidable feeling that

towns like Seaside and Celebration
are not really real, Donahue has
demonstrated the utter practicality
of his vision.  Reclaiming the
Commons is in large part a re-
counting of his own 20 years of
experience establishing, growing
and managing a community farm
in a wealthy Boston suburb.

In 1980 Donahue was a
founder of Land’s Sake, a com-
munity farm in Weston, Massa-
chusetts, just 12 miles from
Boston.  Working with the
local Conservation Commis-
sion, Land’s Sake helped
Weston protect over 2,000
acres of open space—nearly

a quarter of the town’s total area.  Land’s
Sake cultivates a 25-acre organic fruit, vegetable
and flower farm; presses apple cider and boils maple
syrup; maintains a 65-mile trail system; and harvests
firewood and timber from 1,500 acres of town forest.
They even tried keeping draft horses and raising
sheep, but they couldn’t make it pay.

Neighbors may not like the acrid odor of manure
on the fields or the buzzing of chainsaws in the
woods on winter weekends, but most suburban
dwellers would prefer these minor annoyances to yet
another subdivision with the name of the natural
feature obliterated in the process of building it.

Weston is not a typical New England suburb.  It
is the wealthiest town in Massachusetts.  Residents
can easily afford the additional taxes they levied on
themselves to purchase and manage the land, as
well as the tax revenues forgone by not allowing the
land to be “improved.”  Other towns may have a
harder time of it.

However, the Massachusetts legislature has tried
to make it easier by passing the Community
Preservation Act.  The Act authorizes cities and
towns to voluntarily raise taxes and provides match-
ing funds for the purchase of open space, the preser-
vation of historic buildings and landscapes, and the
construction of affordable housing.  Unfortunately,
Governor Cellucci unexpectedly derailed the bill
over a disagreement regarding the source of the
matching funds.

The Community Preservation Act is not only an
acknowledgment of the value of community and the
government’s duty to promote and protect it, but
also a recognition that our sense of community, our
feelings for the places we inhabit and an apprecia-
tion of our past are inseparably intertwined.  

By “reclaiming the commons,” we are reclaiming
our past and taking some measure of control over
our future.  We are reclaiming community.
____________________

1 Randy Hester, “Subconscious Landscapes of the 
Heart,” Places, Vol. 2:3, MIT Press (1985).

2 Jefferson Writings, The Library of America 
(1984), p.818.  See also pp. 301, 918, 1029, 1144.

3 Alan Ehrenhalt, “Suburbs With a Healthy Dose 
of Fantasy,” Sunday New York Times, Op-Ed, 
July 9, 2000.

The Quest for Community
by David Tebaldi

2001 Commonwealth Awards
Call for Nominations

Nominations are being accepted for the 2001
Commonwealth Awards, the state’s highest
honor in the arts, humanities and interpretive
sciences.  The awards have been given bienni-
ally since 1993 and acknowledge both famous
and unsung individuals and organizations mak-
ing extraordinary contributions to the cultural
life of Massachusetts.  

The deadline for nominations is Tuesday,
October 31, 2000.

Past Commonwealth Award recipients
include actress Tina Packer; interpretive scien-
tist Stephen Jay Gould; historian David
McCullough; director and curator Edmund
Barry Gaither of the Museum of the National
Center of Afro-American Artists; Jacob’s
Pillow Dance Festival; and patron Marge
Champion.

“A Commonwealth Award is a singular dis-
tinction for those who have committed their
lives to the arts, humanities, and interpretive
sciences in Massachusetts.  As a recipient of a
1997 Award, I feel honored by this recognition,
which comes from every citizen in the
Commonwealth,” said celebrated cellist Yo-Yo
Ma.

Awards are given in each of the following
nomination categories: Artist, Humanist,
Interpretive Scientist, Cultural Organization,
Organizational Leadership, Education, Com-
munity, and Catalyst.  Nominees must current-
ly reside in Massachusetts and previous award
recipients are ineligible. 

A gala awards presentation will be held on
Wednesday evening, March 28, 2001 at the
Emerson Majestic Theatre in Boston.  Reci-
pients will receive an object designed by a
Massachusetts artist and a Commonwealth
Award medal designed by Massachusetts artist
Deborah Bluestein and produced by Reed &
Barton Silversmiths of Taunton.

The 2001 Commonwealth Awards are spon-
sored by the Massachusetts Cultural Council;
the Massachusetts Foundation for the
Humanities; and Massachusetts Advocates for
the Arts, Sciences and Humanities.  The pre-
senting sponsor is FleetBank.

Founded in 1967, the Massachusetts Cul-
tural Council is the state agency that promotes
the arts, sciences and humanities in Massa-
chusetts.  The MCC provides grants and ser-
vices for not-for-profit cultural organizations,
schools, artists and local cultural councils in
every city and town across the state.  The
Massachusetts Foundation for the Humanities
conducts programs and offers grants and ser-
vices in support of projects that bring the per-
spectives of history, literature, philosophy and
the other humanities disciplines to bear on
issues of interest to the people of Massachusetts.
Massachusetts Advocates for the Arts,
Sciences, and Humanities is a broad-based
statewide advocacy organization that serves as a
unified voice in support of cultural resources. 

To request a 2001 Commonwealth Awards
Nomination Form or for more information,
please contact the MCC at 617-727-3668, 800-
232-0960, 617-338-9153 (TTY) or mcc@art.
state.ma.us.  The form is also available at the
MCC website, www.massculturalcouncil.org/
nominate.html.
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Our intention was to broaden the preservation
movement’s focus on buildings to include the land-
scape as well.  Nineteenth-century landscapes need-
ed to be understood, to be researched and restored,
not perceived as “empty” spaces where municipal
buildings and recreational facilities could be sited.
We realized that Olmsted’s vision was more relevant
than ever—that a naturalistic, pastoral landscape in
the city could have a restorative effect on millions
and millions of people.  

EKR: A lot of people are surprised by how many
Olmsted parks there are in Massachusetts.

BSG: Yes, it’s an amazing legacy.  Between 1866 and
1930, Frederick Law Olmsted Sr., his sons, and his
associates designed over 5,000 projects all over the
country, but the most significant are the parks, park-
ways, and scenic reservations.  Massachusetts has
more Olmsted parks than any other state in the
nation; there are literally hundreds of them, which
is what makes the Department of Environmental
Management’s Historic Landscape Preservation
Program so exciting and so essential.  We are help-
ing dozens of communities across the Common-
wealth protect and restore these irreplaceable com-
munity assets.  [See Sidebar.]

EKR: When you were organizing the national and
state associations, you focused on these parks.  But
surely parks designed by or associated with Frederick
Law Olmsted aren’t the only ones worth preserving?
The National Park Service definition of cultural
landscapes includes historic sites, vernacular and
ethnographic landscapes, as well as designed land-
scapes.  Why begin with Olmsted, when there are so
many other important designers and places?

BSG: In the l970s and early l980s, citing an associ-
ation with Frederick Law Olmsted worked as a sort
of metaphor or code word for historic designed land-
scapes because so many people knew about Central
Park and Prospect Park in New York.  For a long
time, an association with Olmsted meant that a
landscape had cultural, intellectual, and design
value, and using an historical figure to communi-
cate the philosophical and spiritual value of urban
parks was a way to inspire people to take a more
active role in the stewardship of these landscapes.
With the convergence of the environmental and
the historic preservation movements, we learned
that urban parks have important historic buildings
and historic landscapes.  I wanted to see the land-
scape and its natural features restored, so it was hard
for me to acknowledge that the architectural ele-
ments had to come first.  But I could see that if you
began by restoring the most recognizably “historic”
elements—for example, removing graffiti and
restoring mortar on built structures such as bridges
and walks—they became a magnet and gave people
the momentum to repair the landscape itself.

EKR: What was it that made you feel you had such
a personal stake in the restoration of these land-
scapes?

BSG: The first book I read about Olmsted was Laura
Wood Roper’s 1983 biography, FLO. She wrote:
“America’s great pioneer landscape architect,
Olmsted, during his own long day was recognized as
a prophet by a few and held in simple gratitude by
multitudes.  At his death he was praised from one
end of the nation to the other.  Within a quarter of
a century he was half forgotten, his name became a
feature of footnotes, and his great landscape works
were let lapse toward ruin or at worse, cobbled and
botched.”  When I first read that, I thought, how
did we let this happen?  How did the individual
communities let it happen?  How did our nation let
it happen?  It said to me, “You have to understand
these landscapes are alive and they change.  They
need constant stewardship.  You can’t ever stop
advocating.”

EKR: And I know you won’t stop advocating for the
Community Preservation Act; hopefully this time
next year, it will be on the books.  Good luck. 

Interview continued from page 4

The Frederick Law Olmsted
National Historic Site is
located at 66 Warren Street
in Brookline. The site is
open to the public Friday,
Saturday, and Sunday from
10:00 to 4:30. Groups are
welcome at other times by
advance reservation. The
site is also home to the
Olmsted Archives, one of
most widely researched
museum collections in the
National Park System, con-
taining close to 1,000,000
original documents, and to
the Olmsted Center for
Landscape Preservation. For
more information, call (617)
566-1689 or go to www.nps.
gov/frla. 

The Emerald Necklace, a
five-mile system of linked
parks, ponds, and parkways
designed by Frederick Law
Olmsted in the l870s and
1880s, stretches from
Franklin Park to the Back
Bay Fens and includes
Jamaica Pond and the
Arnold Arboretum. For
more information, call the

Emerald Necklace
Conservancy at (617) 232-
7945 or go to emeraldneck-
lace.org. 

Other Olmsted-designed land-
scapes in Massachusetts open to
the public:

• Buttonwood Park
New Bedford 
(508) 991-6175

• Elm Park
Worcester 
(508) 799-1190 or 1290

• Kennedy Park
Fall River 
(508) 324-2550

• Rockery
North Easton 
(508) 230-3400

• Robert Treat Paine Estate 
Waltham  
(781) 893-0164

• World’s End Reservation 
Hingham 
(781) 749-8956

• Town Park
Whitman 
(781) 447-7676

Reading about Frederick Law
Olmsted:

Five volumes of the collected
papers of Olmsted, edited by
Charles E. Beveridge, have
been published by the Johns
Hopkins University Press.
They make wonderful read-
ing, but they are not always
easy to find in public libraries
and bookstores. A number of
secondary works published in
recent years are readily avail-
able in paperback: 

Charles E. Beveridge,
Frederick Law Olmsted:
Designing the American
Landscape (l998).

Laura Wood Roper, Flo: A
Biography of Frederick Law
Olmsted (l983).

Witold Rybczynski, A
Clearing in the Distance:
Frederick Law Olmsted and
America in the Nineteenth
Century (2000).  

Cynthia Zaitzevsky, Frederick
Law Olmsted and the Boston
Park System (l992).

Olmsted Park, Boston, Massachusetts
Wards Pond Looking West, August 6, 1904.

Courtesy of the National Park Service
Frederick Law Olmsted National Historic Site.

Cultural tourists, scholars, and others interested
in history can now plan their explorations of
Massachusetts with this unique website:
www.masshistory.org is loaded with information
about hundreds of history museums, historic
sites, and history archives across the state.
Browsers may access a “history destinations”
database, searchable by geographic area, time
period, or historic topic. Special events, tempo-

rary exhibits, and other history activities are
also included in the database. www.masshisto-
ry.org is the website of the Bay State Historical
League, a statewide association for history orga-
nizations, and its development was funded in
part by the Massachusetts Foundation for the
Humanities with additional funds from the
Department of Economic Development/
Massachusetts Office of Travel and Tourism.

www.masshistory.org — History is Just a Click Away!
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Humanities Calendar
All programs are open to the public free of charge
unless otherwise noted.

Keeping Time: Clockmaking in Concord, 1790–
1835
Exhibition on Concord clockmaking.
When: Friday, September 8, 2000–Sunday, January

21, 2001
Where: Concord Museum, Concord
Phone: (978) 369-9763
Cost: Free with admission

"A Million Things to Get Done": Working at
Wistariahurst, 1874–1959
An exhibition on the lives of the household staff who
worked at Wistariahurst, former home of the Skinner
family.  The exhibition will feature photographs, let-
ters, personal documents, and content from oral his-
tory interviews with former servants or their family
members. 
When: Sunday, September 10–Sunday, 

November 5, 2000
Public Presentation: Sunday, September 
10, 2000, 2:30 pm

Where: Wistariahurst Museum, Holyoke
Phone: (413) 524-2216
Cost: Donation

Long Road to Justice
An exhibition exploring the experiences of African
Americans in the courts of Massachusetts over three
centuries.  Sources include court records, historical
artifacts, and archives.  Through text, image, object,
graphic design, and videotapes, the viewing public
will learn how our courts shaped—and were shaped
by—the African American experience in
Massachusetts.
When: Exhibit opens Thursday, September 28, 

2000, 4:30 pm
Where: Edward W. Brooke Courthouse, Boston
Phone: (617) 437-9990, Karen Schwartzman, 

Event Coordinator

Teamsters Local 25 Pictorial History, 1903–2000 
A pictorial history exhibit commemorating the 97th
anniversary of the International Brotherhood of
Teamsters Local 25.  Visitors will learn, through pho-
tographs and personal testimonials, of the birth,
growth, and activities of the largest Teamster union in
New England and of the changing, often arduous,
work conditions experienced by the Teamsters in
twentieth-century Boston.
When: Sunday, October 15, 2000, 2–6 pm
Where: Teamsters Local 25 Union Hall, 

Charlestown
Phone: (617) 242-6113

Who Are They—Boylston's Unidentified Citizens
A photo exhibit that provides space for viewers to
write comments, ideas, and clues as to the identity of
the people photographed.
When: Sunday, February 18, 2001, 2–3:30 pm
Where: Boylston Historical Society, Boylston
Phone: (508) 869-2720

EAT !
An original play by Deborah Lake Fortson, presented
by Tempest Productions.  EAT! will be  performed
within a presentation of images showing a range of
body types considered beautiful in  various cultures
and time periods.  Commentary by scholars Margaret
Morganroth Gullette and Vikki Kirsch on social and
historical trends that have influenced changes in pop-
ular ideas of the beautiful body will follow.
When: March 8, 2001, 7 pm, other early spring 

performances yet to be scheduled. 
Where: Women's Center Quinsigamond 

Community College, Worcester
Phone: (617) 576-0649 or (617) 731-9697
Cost: $5

Conversations 
The Cambridge Historical Society is hosting a lecture
and discussion series focusing on a variety of topics.
Each program will reflect current scholarship and new
discoveries in cultural history.
Where: Cambridge Historical Society and the First 

Baptist Church, Cambridge
Phone: (617) 547-4252 (call for reservations)
Cost: $5 nonmembers, $3 members; Season 

tickets available for 5-part series: $20 for 
nonmembers, $12 for members

George and Martha Washington in 
Cambridge
Frances Ackerly presents a slide talk on the experi
ences of George and Martha Washington in 
Cambridge in 1775 and 1776; a discussion on the
enduring myths of Washington in Cambridge 
follows.
When: Sunday, September 10, 2000, 2–4 pm
Where: First Baptist Church, Cambridge

The Life and Letters of Judith Sargent Murray
Bonnie Smith presents a talk about Judith Sargent
Murray (1751–1817), author, playwright, poet, 
and early feminist; a discussion follows on 
women's roles in 18th-century New England.

Lectures & Demonstrations

Performance and Discussion

Exhibitions

When: Sunday, September 24, 2000, 2–4 pm
Where: First Baptist Church, Cambridge

Lois Lilley Howe:  Pioneer Woman Architect
Larry Nathanson presents a talk on one of MIT's 
first woman architects, Lois Lilley Howe; a 
discussion follows on changing opportunities for 
women in the late 19th and early 20th centuries.
When: Sunday, October 15, 2000, 2–4 pm
Where: Cambridge Historical Society, Cambridge

"Soldiering is Hard Work":  The Civil War 
Experiences of Sgt. Cornelius Bennink
Anne Donaghy talks about the life and times of 
Sgt. Cornelius Bennink, an ordinary Civil War 
soldier from Cambridge; a discussion follows on 
Cambridge during the Civil War.
When: Sunday, October 22, 2000, 2–4 pm
Where: Cambridge Historical Society, Cambridge

John Langdon Sibley:  His Life and Times
Brian Sullivan discusses the journals of 19th centu-
ry Harvard librarian John Langdon Sibley, who re-
corded the life around him with a keen eye; a dis-
cussion follows on Sibley and his contemporaries 
and their lives as 19th century "Renaissance Men."
When: Sunday, November 12, 2000, 2–4 pm
Where: First Baptist Church, Cambridge

After Thoreau: New England Landscape Change
and the History of Urban Ecosystems, 1850–2000 
A series of lectures exploring how the landscape ecolo-
gies of Massachusetts changed as Worcester and other
industrial cities and towns grew.  
Where: EcoTarium Telecommunications Center, 

Worcester
Phone: (508) 929-2778
Website:  www.ecotarium.org

Cities of Steam:  Environmental Crisis and 
Response
Diana Muir, award-winning writer, lecturer
When: Wednesday, September 27, 2000, 

7:30–9 pm

Conservation and Ecology in New England:  
Insights from Landscape History
David R. Foster, landscape ecologist at Harvard 
University and Director of the Harvard Forest in 
Petersham, Massachusetts, lecturer
When: Wednesday, October 11, 2000, 7:30–9 

pm

The City as a Garden—Hidden Histories and 
Healing Landscapes
Sam Bass Warner, urban historian and 
anthropologist, lecturer
When:  Wednesday, October 25, 2000, 

7:30–9 pm

Cape Cod and the Human Landscape
Robert Finch, essayist of the community landscapes
and small ecosystems of Cape Cod, lecturer
When: Wednesday, November 8, 2000, 

7:30–9 pm

A Home for Our Village
As celebrated in the video documentary Holding 
Ground, the Dudley Street Neighborhood Initiative
is a grassroots project in Dorchester dedicated to 
building an "urban village" with a strong ecologi-
cal foundation.  Those interested in urban archi-
tecture, urban ecologies, sustainability and citizen 
activism have an opportunity to hear from folks 
who are making city neighborhoods work once 
again.  Parts of Holding Ground will be shown.
When: Wednesday, November 15, 2000,

7:30–9 pm

Uncovering an 18th-Century Farm Family 
Public presentation on interpreting the landscape his-
tory of the Willard Frontier farm site at Fruitlands.
Presenters include Fruitlands Curator and Senior
Archeologist Michael Volmar, Fruitlands historian Mary
Fuhrer, Fisher Museum Coordinator John O'Keefe, and
John Demos, Samuel Knight Professor of American
History at Yale.
When: Friday, October 13, 2000, 7:30 pm
Where: Fruitlands Museums, Harvard
Phone: (978) 456-3924 x239

China Today:  Its Landscapes, Historical Sites and
People
A slide travelogue presented by Boylston Historical
Society member Bob Haynes.
When: Thursday, October 19, 2000, 7:30 pm
Where: Boylston Historical Society, Boylston
Cost: $2 members, $3 nonmembers
Phone: (508) 869-2720

Transportation Innovations: Changing Our   
Communities and Changing Our Lives
Three lectures on the impact of changing transporta-
tion technologies on people's lives.
Where: Historical Society of Greenfield, Greenfield
Phone: (413) 774-6051

The Impact on Greenfield of the Rise and Fall 
of the Railroad
Larry Lowenthal, National Park Service (ret.), 
lecturer
When:  Tuesday, November 14, 7:30 pm

How the Automobile Reshaped Our
Communities and Our Lives
Clay McShane, Ph. D. Northeastern University, 
lecturer
When:  Tuesday, January 16, 2001, 7:30 pm

Greenfield and the Automobile at the Dawn 
of the Millennium
Warren Leon, Executive Director of the Northeast 
Sustainable Energy Association, lecturer
When:  Tuesday, March 20, 2001, 7:30 pm

Falmouth 2000 Life History Project 
Community forums on collecting oral histories, led by
Dr. Sandra Faiman-Silva, Professor of Anthropology at
Bridgewater State College.  These presentations are
the culmination of a year-long project to commemo-
rate the centennial of Falmouth's founding in 1900.
When: September 27, 2000, 7:00 pm
Where: Navigator Club, East Falmouth
Phone: (508) 548-4857

Land Distribution and the Origins of Shrewsbury
A slideshow and lecture presented by Bob Cormier of
the Shrewsbury Historical Society.  
When: Thursday, March 18, 2001, 7:30 pm
Where: Boylston Historical Society, Boylston
Phone: (508) 869-2720

Commonwealth Journal
A weekly, half-hour radio program featuring inter-
views with scholars, writers, cultural workers, and
public officials examining current topics and issues of
particular interest to Massachusetts listeners.
Segments may be about summer theater programs in
the Berkshires, the history of the Customs House in
Boston, new Massachusetts welfare regulations,
MCAS testing, or a discussion of a recent Supreme
Court ruling. Commonwealth Journal informs
Massachusetts residents about what is happening in,
around, and to their state; or addresses national and
international issues from a Massachusetts perspective.
The program is produced by WUMB Radio at the
University of Massachusetts Boston and the
Massachusetts Foundation for the Humanities. The
host of Commonwealth Journal is Elizabeth Sherman.

Boston:  WUMB 91.9FM—Sundays, 7 pm
Boston/Framingham: WMEX 1060AM—

Sundays, 6:30 am
Brockton:  WBET 1460AM—Sundays, 8:30 am
Falmouth:  WFPB 91.9FM—Sundays, 7 pm
Greenfield:  WGAM 1520AM—Sundays, noon
Marlborough:  WSRO 1470AM—Sundays, 2:30 pm
North Adams: WNAW-AM 1230AM—Sundays, 

11:30 am
North Adams: WMMB-FM 100.1FM—Sundays, 

11:30 am
Orleans:  WFPB 1170AM—Sundays, 7 pm
Pittsfield:  WUPE 95.9FM—Sundays, 6:30 am
Pittsfield:  WUHN 1110AM—Sundays, 6:30 am
Plymouth:  WPLM 1390AM—Sundays, 7:30 am
Plymouth:  WPLM 99.5FM—Sundays, 7:30 am
Worcester:  WBPR 91.9FM—Sundays, 7 pm

Lowell Blues:  The Words of Jack Kerouac 
The premiere of a non-linear, biographical poetry film
that fuses language and jazz with contemporary and
archival images of Kerouac's childhood hometown,
Lowell, Massachusetts.  Lowell Blues interprets how
place activates the writer's imagination and how the
writer's art reshapes his place with reverence and
respect.  The screening will be followed by a panel
discussion.  Panel participants include filmmaker
Henry Ferrini, score composer Willie Alexander, French
language consultant Roger Brunelle, and Brian Foye,
author of A Guide to Jack Kerouac's Lowell.
When: Friday, October 6, 2000, 8:00 pm 
Where: UMass Lowell, O'Leary Library, Room 222, 

Lowell
Phone: (978) 281-2355

Audio Walking Tours for “Mount Auburn
Cemetery: A New American Landscape ”
Two audio walking tours on cassette are available to
visitors of Mount Auburn Cemetery. The tours are
designed to deepen visitors’ understanding of the cul-
tural landscape. These tours will focus on the lives and
personalities of those buried in different sections of
the Cemetery and the differing landscape character of
those sections.
When: Available Fall 2000, 8:30 am–3:30 pm daily
Where: Mount Auburn Cemetery, Cambridge
Cost: $5 cassette rental, $12 purchase (subject to

change)
Phone: (617) 547-7105

Women 2000
A three-day conference in celebration of the sesqui-
centennial of the first National Women's Rights
Convention, which was held in Worcester in 1850.
The conference includes a preconference for middle
and high school teachers, 27 panels and workshops,
entertainment and exhibits at the Worcester Cen-
trum, and dramatic performances (below).  Keynote
speakers include Jill Ker Conway, Dolores Huerta,
Blenda Wilson, Margaret Marshall, Meinzhu Lui and
Emily Rooney.  Sweet Honey in the Rock will perform.
When: Friday, October 20–Sunday, October 22, 

2000
Where: College of the Holy Cross, Mechanics Hall, 

and Worcester Centrum, Worcester
Cost: $150 for entire conference if paid before 

September 15, 2000; $175 after 
September 15, 2000; $100 for Saturday 

Conference and Symposia

Film and Audio

only; $100 for entire conference for 
students; $50 for the Preconference for 
Teachers (Fri, October 20, noon-4:30 pm)

Phone: (508) 767-1852 for more information and 
to register

Angels and Infidels 
A dramatization of the first National Women's Rights
Convention held in Worcester in 1850, written and
directed by Louisa Burns.  It will be performed three
times during Women 2000.
When: Friday, October 20–Sunday, 

October 22, 2000
Where: Mechanics Hall, Worcester
Cost: $20 adults, $12 students and seniors

Meet Lucy Stone 
Judith Black's one-woman show on the life of Lucy
Stone, performed during the Women 2000 Precon-
ference for Teachers
When: Friday, October 20, 2000 3:15–4:30 pm
Where: College of the Holy Cross, Worcester

Project 2050 Open Studio/Open Dialogue 
Creative dialogues about the future led by profes-
sional artists and scholars centering on theatrical
pieces created and performed by area youth.  Project
2050 is a multi-year program examining 2050, the
year demographers have predicted people of color
will become a majority in the United States. Writers
Jorge Cortiñas and Carl Hancock Rux will join area
youth in sharing excerpts from artistic work in
progress, inspired by the 2050 theme. Project 2050
Open Studio/Open Dialogue will give the public an
opportunity to discuss the impact of 2050. Two
thought-provoking Open Studio/Open Dialogue pro-
grams will take place in community settings in
Holyoke and Springfield.
When: Wednesday, October 25, 7 pm, and 

Thursday, November 9, 2000, 7 pm
Where: Locations to be announced
Phone: (413) 545-1972

Wholesale Business:  New England Clockmak-
ing in a Changing Economy, 1790–1835
A one-day symposium held at the Concord Museum
in conjunction with the exhibition Keeping Time:
Clockmaking in Concord, 1790–1835. Presenters
include Robert Gross, College of William and Mary;
Winifred Rothenberg, Tufts University; Gary Korn-
blith, Oberlin College; Carlene Stephens, National
Museum of American History; Robert Cheney, Brim-
field, Massachusetts; and David Wood, Concord
Musuem
When: Saturday, November 4, 2000, 

9:30 am–3 pm
Where: Concord Museum, Concord
Phone: (978) 369-9763
Cost: $60

The Civil War:  A Second Look 
A series of biographies of people who lived through
the American Civil War.  Chosen titles relate Civil War
experiences of women, African Americans, and a
Jewish confederate soldier.
When: Thursdays, September 21, October 5, 

October 19, November 2 and November 
16, 2000, 7:30 pm

Where: Goodnow Library, Sudbury
Phone: (978) 443-1035

Laughing Matters 
A series exploring comedy and humor in literature,
discovering the uses of laughter in overcoming a vari-
ety of human problems.
When: Thursday, September 28, Thursday, 

October 12, Thursday, October 26, and 
Thursday, November 9, 2000,  7–9 pm

Where: Francis J. Lawler Branch Library, New 
Bedford

Phone: (508) 991-6216

Ends of Civilization: Taking Stock on the Eve of
the Millennium 
A reading and discussion series developed for the mil-
lennium by the Massachusetts Foundation for the
Humanities. Each of the five books offers a critical
assessment of a major area of human inquiry, endeav-
or, or concern and asks: “Where do we go from
here?” The status of politics and government, sci-
ence, education, the environment, and social rela-
tions in America are examined by journalists, scholars,
and cultural critics, and fundamental questions are
raised about the nature and possibility of further
progress in these critically important areas.

When:  Monday, September 18–Monday, 
November 13, 2000, 7–9 pm

Where:  Leominster Public Library, Leominster
Phone: (978) 543-7522

When:  Tuesday, September 19–Tuesday, November
14, 2000, 7–9 pm

Where:  Nash Hill Place Community Room, 
Williamsburg

Phone: (413) 268-7044

When:  Wednesday, September 20–Wednesday, 
November 15, 2000, 7–9 pm

Where:  West Tisbury Free Public Library, 
West Tisbury

Phone: (508) 693-3366

Reading & Discussion



Recent Grants
Greater Boston Area

$2,500 to Teamsters Local 25 in Boston for an exhibi-
tion of photographs and memorabilia examining the 90-
year history of the Teamsters in New England.

$2,500 to Urban Improv in Boston for a project that
uses theater workshops to help immigrant students at
Madison Park High School explore the challenges they
face in this country. 

$9,030 to WUMB-FM in Boston to research and devel-
op a four-part radio documentary and Internet website
on the blues composer William “Big Bill” Broonzy.

$10,000 to New England Foundation for the Arts in
Boston to develop a script treatment for a six-hour series
of public television documentaries examining the social
history of the United States as reflected in the evolution
of basketball.

$6,000 to Tempest Productions of Brookline to create
a presentation about historic and cultural variations in
standards of beauty, to be used in conjunction with a play
that explores the role of distorted body image in the
development of eating disorders.

$2,300 to Club Passim in Cambridge for a performance
and discussion of traditional music from the cultures of
Caribbean immigrant groups in Massachusetts. 

Making Music in Massachusetts at Club Passim.  The
Usual Suspects (Dave Dillon, Richard Brown, James
Field).  Photo by Donna Madden.

$10,000 to the Cambridge Arts Council Fund for
research and community outreach to develop a new pub-
lic artwork celebrating the contributions of women to the
city in the 20th century, to be installed in the new
Cambridge Public Library. 

$15,000 to the Concord Museum for an exhibit of
antique clocks and a series of programs on the manu-
facture of clocks in Concord in the early nineteenth
century.

Movement of a timepiece, inscribed by Daniel
Munroe Jr. (1775-1859), Concord or Boston,
1805-1810.  Concord Museum, Concord,
Massachusetts; Anonymous gift. Photo-
graph by David Bohl

$2,500 to Summer Stages Dance
in Concord for a series of sem-
inars for young choreogra-
phers and a public  lec-
ture/demonstrat ion
exploring methods
of dancemaking.

$1,850 to the Somerville
History Museum for public
programs associated with an
exhibit about the methods
and discoveries of a local his-
tory project conducted by
residents of Malvern Avenue.

$10,000 to the Center for
Independent Documentary in
Waban and filmmaker Nancy Kelly
to develop a script and create a
video trailer for a documentary on
the efforts of North Adams to estab-
lish a local economy based on the
arts and cultural tourism.

$2,399 to Filmmakers Collaborative in Waltham to
develop a series of programs for general audiences that
will focus on documentary films and the processes
involved in making them. 

$2,500 to Gore Place Society in Waltham for develop-
ment of a dramatic presentation based on the life of
Robert Roberts, an African American who worked at
Gore Place in the early nineteenth century and published
a manual for house servants.

$10,000 to Filmmakers Collaborative in Waltham
and filmmaker Laurie Kahn-Levitt, for preproduction
research and creation of a video trailer for Tupperware:
Earl and Brownie’s Plastic Empire. The one-hour docu-
mentary will examine the phenomenal success of
Tupperware plastic containers, and of the Leominster
company’s home-based marketing system, as a reflection
of broader social and economic trends in the 1950s and
1960s. 

$10,000 to Filmmakers Collaborative in Waltham
and filmmaker Miri Navasky, for pre-production research
for A Sentence of Death, an hour-long film that will fol-
low a death-penalty case from trial through appeal and
retrial. 

$963.70 to the Dover Historical Society for a Research
Inventory Grant project to identify social history evidence
in the costume collection. 

$2,500 to the Concord Museum for a Scholar in
Residence project: “Clockmaking in Concord” with
scholar Robert Cheney, investigating clockmaking
processes and inter-shop relationships by examining clock
workings and cases. The research is being used in an
exhibit on Concord clocks.

Southeastern Massachusetts, the Cape and Islands

$1,575 to Gloriae Dei Artes Foundation in Orleans to
produce a play about the role of Orleans in the War of
1812. 

$1,000 to the Historical Society of Old Abington for
a Research Inventory Grant project to assess the research
value of the Martha Campbell local history collections.

Central Massachusetts

$15,000 to Fruitlands Museums in Harvard to support
archival and archaeological research and interpretation
focused on the site of a frontier colonial house and farm
at Fruitlands.

$25,000 to the Worcester Women’s History Project
to produce three performances of the play Angels and

Infidels, a dramatization of the 1850 National Women’s
Rights Convention in Worcester. The performances
will be the focal point of Women 2000, a weeklong
conference commemorating the 1850 convention,
and will involve both professional actors and com-

munity members.

$1,000 to the Westminster Historical
Society for a Research Inventory Grant

project to identify collection items
that reveal evidence of wars and

conflicts for use in curriculum-
related school programs,

with inventory-taker
Mark Landry.

$1,000 to the
Fitchburg Historical

Society for a Research
Inventory Grant project to

identify collection items
that can be used to sup-
port the seventh grade
curriculum. 

$1,000 to the Winchendon
Historical Society for a
Research Inventory Grant project
to assess the Beatrice Elliot cloth-
ing collection for evidence of
social life and activities.

Western Massachusetts

$1,000 to the Amherst History Museum for a Research
Inventory Grant project to identify nineteenth century
women’s outerwear.

$2,500 to the Dickinson Homestead in Amherst for a
Scholar in Residence project: “Finding ‘Freedom’: A
Furnishings Report for Emily Dickinson’s Bedroom” with
scholar Kriston Herron. The museum will use the report and
its recommendations to develop a revised interpretation
plan.

$5,000 to the New World Theater at the University of
Massachusetts in Amherst to support discussions among
scholars, theater artists, community activists, and young peo-
ple from several ethnic communities, as the first step in
developing theater pieces on themes related to the changing
ethnic composition of the United States. 

$15,000 to the Pocumtuck Valley Memorial
Association in Deerfield to support an innovative
teacher training and curriculum development project
that uses computer technology and draws on the col-
lections of the PVMA museum.

$13,949 to Northeast Sustainable Energy
Association in Greenfield to create a permanent exhi-
bition and a series of public programs on the actual and
potential effects of changing transportation technolo-
gies, past and future, on the Greenfield community. 

$2,500 to the Wistariahurst Museum Association in
Holyoke for an oral history project on the lives of
Wistariahurst servants and other workers employed by
the Skinner family. 

$1,000 to the North Adams Historical Society for a
Research Inventory Grant project to assess turn-of-the-
century photographs for evidence of local cultural life
and immigration.

$2,500 to the Massachusetts Museum of Contemporary
Art (MASS MoCA) in North Adams for a panel discussion
on the emerging art form of multimedia computer gaming.

$5,000 to Smith College in Northampton and filmmaker
Claudia Levin to support Massachusetts promotion and dis-
tribution of Only a Teacher, a series of three hour-long docu-
mentary films on the history of public school teaching in the
United States and the issues facing teachers today.

$2,465 to the Sheffield Historical Society for a traveling
exhibition of early twentieth century photographs by local
photographer Carrie Smith Lorraine, and related programs.
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“Listen, maestro . . . if you want to

get real harmony, use the black

keys as well as the white!”



❏ I have a friend who should know about the Foundation.  Please add her/his name to your 
mailing list.

❏ Please send me Grant Guidelines (for Major and Mini-Grants).

❏ Please send me information about the following:
❏ Reading & Discussion Programs
❏ Scholar in Residence Program
❏ Research Inventory Program

❏ I am a humanities scholar and would like to participate in Foundation-supported public 
humanities programs.  Please contact me.

__________________________________________________________________________________________________________________________________________

Name

__________________________________________________________________________________________________________________________________________

Title 

__________________________________________________________________________________________________________________________________________

Organization 

__________________________________________________________________________________________________________________________________________

Address 

__________________________________________________________________________________________________________________________________________

__________________________________________________________________________________________________________________________________________

City 

__________________________________________________________________________________________________________________________________________

State Zip

__________________________________________________________________________________________________________________________________________

Telephone E-mail

__________________________________________________________________________________________________________________________________________

Mail this form to: Massachusetts Foundation for the Humanities, One Woodbridge Street, South Hadley, MA
01075-1100 or fax to: (413) 534-6918

MFH Grants Available
New guidelines and applications for the following grant programs are available by returning the response
form above, telephoning the Foundation, or downloading materials from our website.

South Hadley: (413) 536-1385 / Metro Boston: (617) 923-1678 / www.mfh.org 

You must be a nonprofit organization, or have a nonprofit fiscal sponsor, to qualify for support.  

Mini-Grants
These grants are awarded for up to $2,500.  Application deadlines are the first of every month except
August.  Draft proposals are due two weeks before deadline.  Notification is within three weeks.  

Major Grants
These grants are awarded for amounts over $2,500 and up to $15,000 outright (up to $25,000 
challenge).  New Application deadlines are April 1 and October 1; draft deadlines are four weeks in
advance of the application deadline. 

Reading & Discussion Programs
These grants are awarded for up to $1,000 for first-time applicants. Mini-grant deadlines apply.  A cat-
alogue of program themes and a directory of experienced discussion leaders are available from the
Foundation.

Scholar in Residence Program
This collaborative program with the Bay State Historical League enables scholars to conduct original
research that advances the interpretation and presentation of history in historical societies, museums,
historical commissions, and libraries.  Grants provide stipends of $2,000 to scholars and up to $500 to
host organizations to defray administrative costs.  Application deadlines are April 15 and November 15.
Call BSHL at (781) 899-3920 for application forms.

Research Inventory Grants
Small historical organizations may apply for a Research Inventory Grant (maximum of $1000) to sup-
port the costs of conducting inventory projects designed with specific research questions in mind.  There
are five deadlines per year (January 1, March 1, May 1, July 1, and September 1).  This is a collabora-
tive program administered by the Bay State Historical League.  Call BSHL at (781) 899-3920 for appli-
cation forms.
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$2,500 to the Williamstown House of Local History for a
scholar in residence project: “Becoming Visible: Two Centuries
of Women’s Work in Williamstown” with scholar Marla Miller,
who found evidence of under-documented groups and indi-
viduals in manuscripts and newspapers. The scholar’s work is
being used to create a permanent exhibit.

Northeastern Massachusetts

$2,473 to the New England Quilt Museum in Lowell to
defray the costs of producing an illustrated brochure and a
slide lecture in conjunction with an exhibit of quilts using indi-
go-dyed fabric.

$14,957 to the New England Folklife Center of
Middlesex Community College in Lowell for an exhibition
of handpainted shop signs from Cambodia. 

Cambodian Ad for Beauty Spa. From the Collection of Joel
Montague.  Photo by George Bouret.

Outside Massachusetts

$9,925 to The New Press in New York City and filmmaker
Ron Lamothe of Leverett to develop a script for an hour-long
film examining how the Springfield-born writer and artist
Theodor Seuss Geisel (Dr. Seuss) conveyed political messages
in his books for children and his wartime editorial cartoons. 

PM, June 29, 1942
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Pinsky, Poetry 
and Politics

October 12, 2000 · 3:30– 5 p.m.

Former United States Poet Laureate Robert
Pinsky will return to the Massachusetts State

House on October 12 for this year’s “Humanities on
the Hill.”  Pinsky, who served an unprecedented
three terms as Poet Laureate and spoke at the
Foundation’s first “Humanities on the Hill” event in
1997, will present the results of his enormously suc-
cessful Favorite Poem Project.

The Favorite Poem Project, which is featured
regularly on PBS’s The NewsHour with Jim Lehrer, is
a record, at the end of the twentieth century, of the
American attachment to the art of poetry.  The pro-
ject has created an audio, video, and interactive
archive of Americans from all walks of life reading
beloved poems.  (To access the archive, go to www.
favoritepoem.org.)

A selection of videos from the archive featuring
people of Massachusetts—a construction worker
from Braintree reading Walt Whitman’s Song of
Myself, a schoolteacher from Humarock reciting
Robert Frost’s Out, Out, a minister from Roxbury
reading Longfellow’s Psalm of Life, and a college stu-
dent from South Boston speaking Gwendolyn
Brooks’s We Real Cool—will be screened.

As moving as the readings are, the personal sto-
ries the readers tell about the poems are even more
powerful.  Each reader offers us an invitation: “Hear
this poem the way I say it—listen to what it has it
meant to me.”  This is the humanities at their best.

According to Pinsky, the Favorite Poem Project
debunks the widely accepted view that poetry is for
the few – something written and taught primarily at
universities.  It breaks free of academic heaviness
and the supposed limited audience of poetry to
reveal the rich and vigorous presence of poetry in
contemporary American life.

As a special tribute to Robert Pinsky and as a cel-
ebration of the humanities in Massachusetts, mem-
bers of the state legislature have been invited to
read their favorite poems at this year’s “Humanities
on the Hill.”  It promises to be an entertaining and
inspiring afternoon.

The program will be held in the Great Hall and
will be followed by a reception.  The public is cor-
dially invited.

Massachusetts
Foundation for the

Humanities
Bringing Ideas to Life

Robert Pinsky.  Photo Credit: Sigrid Estrada, 1999

——2000——

Do you like what you read 
in MassHumanities?

✸ Don’t miss the insert in this
issue that explains how you can
help us expand and improve our
programs by contributing to the
new Massachusetts Foundation for
the Humanities annual fund.
✸ Your contribution to the
Foundation supports initiatives like
the Clemente Course in the
Humanities, Commonwealth Journal,
and Kindergarten through 12th
Grade Humanities Education, as
well as grants for exhibits, lectures,
films, conferences, and book discus-
sion groups.

See insert for more details.

You’re In
vited!


