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This June, at our annual Mass History Conference, the keynote speaker will be noted 
author and “history detective” Ray Raphael. Raphael has focused his keen eye on 
myths surrounding The Revolutionary War, the Founding Fathers, the Constitution, 
and other subjects in order to get at the facts that change our impression of history 
and, in turn, ourselves. What did those Founding Fathers really think of the role of 
government, for example, or when did The Revolutionary War actually begin? (Hint: 
It wasn’t 1776.) In an age when we are inundated with information, we have arrived 
at a moment where quality means far more than quantity. It is no longer about how 
much information we can find, but how accurate, trustworthy, and thoughtful it is. And 
that is where Raphael comes in. He has established a critical niche in the 21st century 
as a source that separates myth from truth, what we may want to believe versus what we 
must know. In other words: a perfect representative of the power of the humanities. 

Mass Humanities’s Assistant Director Pleun Bouricius sat down with him to find out more.

Ray Raphael
 
            Pleun Bouricius

Save the Date 
The 2013 Mass History Conference

Listen My Children  
and You Shall Hear:
Balancing History and Myth in 
Massachusetts Public History

Monday, June 3, 2013
Hogan Campus Center,  
College of Holy Cross, Worcester 

Learn more: 
www.masshumanities.org/history_conference

Pleun Bouricius: Can you start by telling us how 
you happened upon seeing, and translating, his-
tory the way you do?

Ray Raphael: I was involved in the Civil Rights 
Movement and that gave me a strong notion of 
how history works, which is from the bottom up. 

That was a very grassroots move-
ment and it wasn’t just one person. 
When I started thinking about the 
American Revolution, I saw there 
were a lot of similarities to the Civil 
Rights Movement. I was interested 
in that and extending the story of 
the Revolution to the underreported 
people, the constituencies that were 
less known. I wanted to talk about 
the poor men and boys who did 
the fighting, the African-Americans 
involved, the women, and other 
forgotten constituencies. There was a 
lot of material.

PB: We used to think those constitu-
encies were not part of the historic 
record.

RR: Yes. For example, there were refer-
ences to crowd actions and rural unrest 

in Western Massachusetts that weren’t 
a part of the core Revolutionary War 
narrative. That rural unrest took place in 
1774—two years before the Revolution 
is said to have begun. The entire province 
of Massachusetts had risen up and cast off British 
rule seven months before Lexington and Concord. 
That is an amazing story: The Revolution had al-
ready taken place.

PB: The British were ousted. 

RR: In the town of Worcester, for one: 4,622 militia 
men—half the adult male population of the entire 
county—showed up on one day to unseat the court 
there. That was in the fall of 1774, in the farthest 
outpost of British rule, and that rule never returned. 
That happened in every shire town in contiguous 
Massachusetts. Not in Boston because of course the 
British troops were there. But everywhere else they 
shed British rule and formed a Provincial Congress, 
and that Congress collected taxes and had the militia 
already getting ready for the counter-Revolution. 
And that’s all through the winter of 1774. What was 
formed was really a de facto government. As one 
disgruntled Tory from Hampshire County put it in 
a phrase I love: “Power has now devolved upon the 
people and they seem to be for using it.”
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Enemy of the State,  
Friend of the Humanities
Pablo Zamora is a Cuban émigré living in south Florida who wanted to visit Cuba with Mass Humanities 
last year but was denied an entry visa. Since March of 2000 more than 500 Americans have traveled to 
Cuba under the Foundation’s auspices and no one else has ever been denied entry. But then none of our 
other travelers was considered an enemy of the Cuban state. 

I interviewed Zamora for an article I was invited to write for Americas Quarterly last 
year about public reactions, both on the island and off, to recent changes in Cuban  
domestic policies. I thought his opinions about the changes would be of particular inter-
est to the magazine’s readers, but the editors cut this section from the article.

Pablo Zamora was a young pro-Castro activist who graduated in 1959 from the Belen 
Jesuit School—the same high school Fidel Castro attended 15 years earlier. The following 
year, as the regime “tilted toward communism, atheism, and totalitarianism,” Pablo had a 

“seriously threatening experience” with a pro-regime group at Havana University that was demanding 
“loyalty oaths” from their fellow students. In fear for the family’s safety, his mother decided to leave 
Cuba and took Pablo and his younger brother to Miami.

Soon afterward, Pablo joined an 
exile group that volunteered for what 
eventually turned into “the Bay of 
Pigs fiasco.” While still a teenager he 
spent almost two years in a Cuban 
prison until the “prisoners for tractors” 
exchange set him free on Christmas Day 
in 1962. He has not been back to Cuba 
since—many émigrés of Pablo’s genera-
tion vow not to return to Cuba until the 
Castro regime is deposed—but he keeps himself well-informed through frequent contact with people 
who travel to Cuba regularly and with Cubans visiting Miami, “mostly priests or ministers and 
some older folks who are allowed to visit relatives in the U.S.” He also reads European and South 
American newspapers that provide extensive coverage of Cuba and, “most important, [he relies on] 
independent Cuban bloggers like Yoani Sánchez and Escobar.”

I asked Pablo what he thinks about the recently enacted economic reforms. “Definitely in the right 
direction, but too little, too late,” he replied. They’re an admission that Cuba’s economic model is 

“a systemic disaster that cannot honestly be blamed 
on the so-called ‘embargo’ by the U.S.,” he added, 
alluding to the role that the long embargo has played 
in strengthening Castro’s grip on the island. “More 
substantial reforms are needed, but the fear of los-
ing control is a very big issue for the regime.” This 
is as good an explanation as any for the piecemeal 
and halting nature of the reforms instituted so far.

Pablo is not an extremist. 
He retired to Miami after a 
successful career in manu-
facturing in western Mas-
sachusetts. He is willing to 
acknowledge the successes 
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Mass Humanities promotes the use of 
history, literature, philosophy, and the 
other humanities disciplines to deepen 
our understanding of the issues of the 
day, strengthen our sense of common 
purpose, and enrich individual and 
community life. We take the humani-
ties out of the classroom and into the 
community.

Mass Humanities, a private, nonprofit, 
educational organization, receives fund-
ing from the National Endowment for 
the Humanities; the Massachusetts 
Cultural Council, a state agency; and 
private sources.

“ Understanding other cultures, which is 
so vital to both our national security 
and our economic interests, requires 
cultural and historical awareness.... 
These can only come from the study 
of the humanities.”

Letter from the Director
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of the regime—in health, education, and the arts. But he believes they have been bought 
at too high a price “in freedoms we [in America] take for granted.”  

I asked Pablo what he thinks about the “people-to-people” programs under which 
groups like ours are allowed to visit Cuba. “I am very much in favor of real people-
to-people…where there is open interaction with all kinds of people at all levels of so-
ciety in all kinds of places.” He doesn’t believe this is currently happening, however.  

“Most of today’s ‘people-to-people’ is a sham. People-to-people programs from 
the U.S. to Cuba provide interaction with largely pre-selected, filtered, and not 
fully representative swaths” of Cuban society. (For the record, this has not been 
Mass Humanities’s experience.) Moreover, it’s all “one-way.” People-to-people 

from Cuba to the U.S. is virtually non-existent. 

“The Cuban government does not allow its citizens to 
travel abroad without very restrictive and expensive per-
mits.” (This too is changing—Cubans no longer need exit 
visas to travel abroad, but they do need passports, which can 
be difficult to obtain.)  

“Real people-to-people exchanges require better language 
skills, more cultural and political awareness, more direct and 
varied access, and more audacity than organizers currently 
provide,” according to Zamora.  

Because he was not allowed to travel with us, Pablo is unaware of the 
extent to which our Traveling Humanities Seminars increase cultural 
and political awareness and provide direct and varied access to Cu-
ban scholars and artists, students and teachers, state workers, and the 
growing class of cuentapropistas (the self-employed). But it struck me 
that here is one of the strongest arguments there is for the importance 
of the humanities. It’s an argument that needs to be heard more often 
by legislators and educational and cultural policy makers here in the 
United States.

Understanding other cultures, which is so vital to both our national security 
and our economic interests, requires better language skills and more cultural 
and historical awareness than the vast majority of Americans currently  
possess. These can only come from the study of the humanities. 
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This spring I will be following my own advice that 
the humanities play a pivotal role in creating the 
whole life by beginning a three-month sabbatical 
on April 15. I plan to spend the bulk of this time in 
Greece where, so far as the humanities and civic life 
are concerned, it all began.

In my stead, John Sieracki, Mass Humanities  
director of development and communications, will 
serve as our interim executive director. John will be 
ably assisted by Pleun Bouricius, Mass Humanities 
assistant director, who will have primary responsibil-
ity for programming decisions. 

I would also like to take this time to welcome 
Carolyn Cushing, who joins the Mass  
Humanities staff as its associate director of 
development. Carolyn has had success in foun-
dation relations at Spirit in Action in Belcher-
town, which she helped to found in 2000; and 
the Center for New Americans in Northampton. 
She holds an M.S. in management from Antioch 
New England Graduate School, and a B.A. in 
International Studies from The World Studies 
Program of Marlboro College and The School for 
International Training. A poet, Carolyn was also a 
finalist for the Philbrick Poetry Chapbook Award of 
the Providence Athenaeum in 2012.

A Postscript from 
the Executive Director
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The Truth Sleuth, continued from page 1

A Ray Raphael Reader

Constitutional Myths:  
What We Get Wrong and  
How to Get it Right
(The New Press, 2013) 

Mr. President: How and  
Why the Founders Created  
a Chief Executive 
(Alfred A. Knopf, 2012)

Revolutionary Founders:  
Rebels, Radicals, and  
Reformers in the Making of  
the Nation 
(Co-edited with Alfred F. Young and  
Gary B. Nash; Alfred A. Knopf, 2011)

Founders: The People Who 
Brought You a Nation  
(The New Press, 2009) 

Founding Myths: Stories  
that Hide our Patriotic Past  
(The New Press, 2004) 

The First American  
Revolution: Before  
Lexington and Concord 
(The New Press, 2002) 

A People’s History of the  
American Revolution: How  
Common People Shaped the 
Fight for Independence  
(The New Press, 2001; Paperback: 
HarperCollins, 2002)

“ You can’t say politics is ugly 
and then say, ‘Oh, but we  
admire the Founders.’ If 
they’re heroic, it’s heroism in 
a political context. These guys 
were political animals.”

PB: Sounds like this was all quite revolu-
tionary for you as an historian and scholar, 
as well.

RR: What that research basically did was 
make me ask: How can this key event in 
American Revolutionary history—our 
very formation—not be mentioned in the 
national narrative, all the documentaries, the 
popular lore, whatever? Why isn’t it in the 
textbooks? That was such an overwhelm-
ing question to me. And I’ve been grappling 
with that problem ever since: Why do some 
stories get told and some not? Who are the 
gatekeepers? Why are they doing it? And 
because I’m an historian, and I’m devoted  
to some sort of truthful rendition of what 
occurred, how can the narrative be altered, 
and how can these kinds of events be 
reintroduced? That’s what led to Founding 
Myths, which examines what stories are told 
and what stories are not told. Paul Revere’s 
ride, for example, that’s the classic— 

PB: Yes, and one that is important to our 
conference…

RR: Yes, it’s the title song of the conference, 
isn’t it: “Listen my children and you shall 
hear, the midnight ride of Paul Revere…”? 

PB: Exactly.

RR: As many people now know, his ride 
didn’t happen the way Longfellow says in 
the poem, 86 years after the fact. The Mas-
sachusetts militiamen were preparing for the 
counter-offensive for months; they knew it 
was coming; people were leaving Boston in 
droves. And Paul Revere was riding out to 
let people know they were coming. But it 
wasn’t only Revere. Paul Revere was plugged 
in as a patriot—he rode out whenever things 
needed to be communicated—

PB: But it appears many people jumped onto 
horses as soon as they noticed something—

RR: That’s right. Paul Revere makes 
a great Everyman. But he’s not the  
only man.

PB: This is an example of what you call 
“hiding.” In other words: attributing things 
to this one man not only hides the collec-
tive action that was taking place at the time 
of the Revolution but it also hides Revere’s 
own patriotism, which was ongoing and 

not simply one act or one moment.

RR: Exactly. And this is what I’m learn-
ing across the board: that there are 
narrative demands to storytelling. We 
like to simplify our stories to a single 
protagonist, a hero, and to a single iconic 

event, particularly for stories told to 
children, which is what most of these 
stories are. And with history there is 
so much more than that. So, when 
you go beyond the simple story of 
Revere, which is distorted already—
Revere wasn’t waiting there with the 
lanterns, someone else was; he never 
got to Concord, in fact he was cap-
tured by British troops; there are so 
many inaccuracies—that simple story 

actually hides the full story.

PB: One of the things that’s so wonderful 
about your work is that you show so clearly 

myth at work. You see the gears crunch-
ing behind it.

RR: When I’d gone through all these 
standard tales—the Valley Forge story, 
the Bunker Hill story, Yorktown—I 
realized that none of these were told this 

way by contemporaries. And what hap-
pens is all these stories distort the nature of 
revolution because the nature of revolution 
is that a population is involved and when 
you reduce it to these isolated tales of indi-
viduals, of heroism, you miss the purpose. 
It’s all about cooperation, coordination, 
communication— 

PB: Revolution is scut work done by a lot 
of people.

RR: Yes. It’s a mass movement involving 
great social networks of people And I 
think that’s why Founding Myths had a 
lot of play. 

These days, I’ve switched a bit and am 
thinking about which myths persist and 
why, and that has a lot of relevance to 
this conference we’re doing because we’re 
talking about mythologies in public histo-
ry. Textbooks are a form of public history. 
And there’s always a reason those stories 
are told in our textbooks and public his-
tory. Why they become our heritage. And 
heritage is not the same as our history. 
Longfellow’s Revere, for example, is a 
part of our heritage even though he’s not 
exactly a part of our history.

PB: I’m glad you mentioned public his-
tory because of course a lot of public 
history organizations and historic sites in 
Massachusetts—the Paul Revere House, 
for example—have inherited this heri-
tage. And so the reason for their exis-
tence, their ace in the hole, the butter on 
their bread, so to speak, is the mytholo-
gy. And yet they want to do responsible 
work, so they’re left with the question: 
How do we harness the myth, and yet 
disabuse people of the myth, and yet 
still give people something worthwhile 
that they’ll still be interested in? 

RR: That’s the whole question. And 
that’s something we’ll be asking and 
developing some response to at the 
conference. 
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You can’t say that these are all just a bunch 
of stories and watch your customers go 
away. What you have to do is say, “Okay, 
we need to develop better stories.” By “bet-
ter stories,” I mean stories that grab you and 
have great interest and conform to histori-
cal evidence. And in some cases we can use 
the story of the story. The Revere House, 
for instance, has nothing to worry about 
because they have such a rich “character” to 
deal with. 

PB: So, with Revere, you’re saying: “Paul 
Revere is not what you think; he’s even bet-
ter than you think.”

RR: Yes. Because, in fact, the Longfellow 
poem reduces him to this guy who hops on a 
horse. And it almost cheapens his life’s 
work. Really, through Revere, you can tell 
the story of those tumultuous years starting 
with the Tea Party through Lexington and 
Concord. You can tell an amazing story. 
And that story involves other people and is 
much stronger.

PB: After examining stories developed for 
children in the 19th century that have be-
come our founding narrative, you made a 
small shift in your work with your new 
book, Constitutional Myths, that has just 
been published. It seems to me you are 
asking: Are we doing this kind of mythmak-
ing today and how does it play out in our 
current dialogue? 

RR: How we tell history presents a “gram-
mar” by which we see contemporary issues 
—if you think history is the work of a few 
great men, that’s how you’ll see politics 
today. With the Constitution and the way 
it is bandied about by various partisan 
interests, there’s an even more direct connec-
tion between political needs and mythmak-
ing. People say, “Here’s what the Founders 
thought.” And they mine the vast amount 
of material that these famous Founders have 
bequeathed to us and find a few quotes to 
support whatever position they have. And 
then they say, “See! This is what the Found-
ers thought.” And they take things out of 
context and in many cases absolutely reverse 
the position of the actual statement and the 
person who uttered it.

Last year, Mass Humanities asked the following 
two questions: Have we lost the ability to talk to 
each other? And, when so many of our nation’s 
problems require the give-and-take of conversa-
tion, what do we lose if we lose the public squares 
that have historically brought us together? 

We decided to take action and launch a new grant 
to reassert the necessity and value of the public 
square in understanding the issues that confront 
us today. This $25,000 grant would involve the 
collaboration of two (or more) organizations 
determined to build a “public square” around an 
important subject that addresses a crisis in our 
society. And in so doing, multiply the impact of 
conversation on our collective culture. Square it, 
if you will.

We’re pleased to announce our first Public 
Squared grantee: Central Square Theater 
and its “Roots of Liberty” program. “Roots 
of Liberty” plans to create community 
conversations and other interactive program-
ming around the production of a historical 
pageant commemorating the 150th anni-
versary of the Emancipation Proclamation. 
The pageant takes its cue from the Haitian 
Revolution—which many don’t know was 
a defining moment in the history of slavery 
in the Americas—and the larger-than-
life figure of Haitian liberator Toussaint 
Louverture, who will be represented in the 
play by a giant puppet. 

The play is framed as a 
connection between a 
young Haitian girl in 
Boston and a Haitian 
spirit; as it explores 
questions of her 
heritage, the larger 
historical trajectory of 
slavery, abolition, and 
modern race relations 
is drawn. The play 
will include read-
ings from historic 
speeches as well as 
other primary source 
documents, re-enactments, 
and the fictionalization of 
reactions to the slave revolt from historic players. 

Central Square Theater will present the pageant 
at Tremont Temple, site of the first Boston public 
reading of the Emancipation Proclamation, on 
May 4, 2013. There will also be a series of Mass 
Humanities-sponsored community events in 
which the primary materials are explored, as 
well as issues surrounding the Haitian diaspora, 
American abolition history, and their relevance 
to today’s life in the Boston area. Participants 
will be engaged in commenting on the script in 
progress as well as in the making of the puppet of 
Louverture for the May event. 

Congratulations to Central Square Theater.  
Let the public square begin!

Race, Abolitionism, and American History:  
Our Inaugural Public Squared Project

Continued on page 6

Roots of Liberty 
Sponsored Events
 
April 9
Roots of Liberty Community 
Conversation Workshop
6:30-8 PM
The Welcome Project, Somerville, MA

April 13
Roots of Liberty Community 
Conversation Workshop
12-1:30 PM
Madison Park Development  
Corporation, Roxbury, MA

April 25
Roots of Liberty Community 
Conversation Workshop
Center for the Arts at The Armory, 
Somerville, MA

April 26
Roots of Liberty Community 
Conversation Workshop
12-2:30 PM
Central Square Theater, Cambridge, MA

May 2-4
Freedom Rising History Conference
African Meeting House and Harvard  
University, Cambridge, MA

May 4
Roots of Liberty Performance
5-6:15 PM with post-show conversation
Tremont Temple, Boston, MA

May 20
Roots of Liberty Community 
Conversation
6:30-8 PM 
Central Square Theater, Cambridge, MA

For more information, please visit  
the Mass Humanities calendar  
(http://www.masshumanities.org/events) or the 
Freedom Rising site (www.freedomrising2013.com) 5

A portrait of  
Toussaint Louverture
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PB: You’re reexamining that...

RR: Yes. What I thought we needed to 
do was really treat the Constitution in its 
historical context—go back to the begin-
ning—and examine, from the beginning, 
what issues the Founders thought they were 
addressing and how they addressed them. 
For example, what did they really think 
of the size of government? What did they 
really think of taxes? How did they achieve 
their compromises? We don’t often know 
about the uglier parts of their compromises. 
Because these guys were political animals. 
They were trying to muster enough votes to 
get it passed. 

PB: The point of your new book is that the 
making of the Constitution itself was a piece 
of politics and that, if the Founders are he-
roic figures, it’s because they were willing to 
compromise as politicians until it was done.

RR: If they’re heroic, it’s heroism in a po-
litical context. You can’t divorce those two 
things. You can’t say, “Oh, politics is ugly” 
and then say, “Oh, but we admire the Found-
ers.” They were engaged in acts of politics.

PB: And you can’t hold them up as an ideal 
against politics—

RR: The same way the Revere story “hides” 
parts of the Revolutionary War, so does the 
idea that James Madison was the “father” of 
the Constitution hide the fact that it was a 
highly collaborative effort. Madison, in fact, 
was defeated on 40 of the 72 issues he took 
a stand on.

PB: Really?

RR: Madison thought that the federal gov-
ernment should have an absolute veto on all 
state legislation. He was one of the stron-
gest nationalists. That measure kept getting 
beaten down, and he complained to Jeffer-
son that the Constitution wouldn’t be good 
enough because it didn’t contain this veto…
this is the kind of thing that gets hidden.

PB: And when that’s hidden, when the 
“grammar” of our history is wrong, that 
affects the present.

RR: We really owe it to ourselves to get these 
stories right and not tweak them for our 
own individual ends. I think doing that can 
be called unpatriotic—to take people and 
mythologize them after our own liking. It’s 
disrespectful to anyone.

PB: So, your answer to the slinging around 
of the Constitution today and the difficulties 
we have in agreeing what to do with it—

RR: —is to examine it. Admire it or don’t 
admire, but examine it.

PB: Because my answer to the controversies 
relating to the Constitution is that it’s just 
a political document and let’s ditch it and 
make a new one! But I don’t think that’s 
your answer....

RR: [Laughing] No, that’s not my answer. 
Because any viable Constitution is going 
to involve compromises and our ability to 
compromise has been compromised. It is 
weaker than it has ever been. And so right 
now is the worst possible time to develop 
something new.

PB: This leads me to something I wanted to 
ask you. In nearly every bio of you, it says 
you’ve taught in a one-room schoolhouse on 
up. So, I wanted to ask about education. Is 
the one-room school the answer? What do 
we do to provide kids, people—everyone—
the kind of history they need to be good 
citizens, to be participatory, and also  
to understand their role in the process?

RR: That’s a big one. 

Well, in my view, the only way to learn any-
thing is to think critically. And that means 
paying attention to multiple perspectives. 
The student has to learn how to evaluate 
the different things he or she is being told. 
If you’re not evaluating, you’re not free. 
You’re a follower. You’re going to buy that 
toothpaste because they told you to buy that 
toothpaste; you’re going to vote for that 
person because they told you to vote for 
that person. So, you have to have the skills 
to evaluate to assert your own freedom. 
And through reading multiple perspectives, 
you’re already building in communication, 
coordination, and cooperation—networks 
of activity—so you’re already getting a more 
realistic view of how history works.

PB: And a more nuanced, and therefore 
realistic, view of the world, too. That’s what 
the humanities is all about. We can’t wait to 
hear more from you at our conference, Ray. 
Thanks so much.

RR: Thank you!

Douglass Celebrates  
the Power of Words
Join us this summer for our award-winning program.

The Truth Sleuth, continued from page 5

In December, Reading Frederick Douglass in the Era of Barack Obama 
received the coveted 2012 Helen and Martin Schwarz Prize from the Nation-
al Federation of State Humanities Councils. In naming Douglass, the Federa-
tion said, “It’s a program that was the strongest for contemporary relevance,  
grassroots appeal, and outreach to partner organizations.” This summer’s 
installment of Douglass coincides with the 150th anniversary of The  
Emancipation Proclamation.

What is Douglass? The program is a statewide event Mass Humanities puts  
on each summer in which we collaborate with local groups to organize shared  
public readings of Frederick Douglass’s 1852 speech, “The Meaning of the 
Fourth of July for the Negro.” We started Douglass in 2009 with one public 
reading and drew a crowd of 100 people. In 2011, events involved more than 
70 organizations and in 2012 drew more than 650 people. 
“This program crosses divisions of race, age, education, 
and ethnicity while engaging audiences new to the humani-
ties,” the Federation said. We hope you’ll join us this 
summer as we read this moving speech and consider its 
message in light of The Emancipation Proclamation.

For more information on Douglass and how you can organize 
your own reading, visit http://www.masshumanities.org/?p=douglass.
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Berkshires
$5,000 to the Berkshire Festival of 

Women Writers in Great Barrington 

to support a month-long, commu-

nity-wide literary series for women 

writers.

Cape & Islands
$5,000 to the Fine Arts Work 

Center in Provincetown to provide 

honoraria for visiting authors 

of national repute and fund two 

chartered buses that will be used to 

transport seniors to readings held at 

the Center.

$5,000 to the Nantucket Historical 

Association for a multifaceted oral 

history project to record the new 

voices and life histories of recent 

immigrants to the island.  ENA

$1,500 to the Aquinnah Cultural 

Center in Aquinnah to help inven-

tory the archival pictures, research 

papers, and notes left by Helen 

Vanderhoop Manning, an Aquinnah 

Wampanoag leader, historian, and 

educator.  RIG

Central
$5,000 to New England Archivists 

in Worcester for an oral his-

tory project about immigration 

to Worcester, recorded in a Story 

Corps booth.

$10,000 to Fitchburg State Univer-

sity for two-months of community 

programming on the history and 

contemporary role of censorship in 

our society, using Ray Bradbury’s 

Fahrenheit 451 as the centerpiece.  

 CCCC 

$5,000 to the Framingham History 

Center to support a workshop 

to introduce local teachers to the 

significant Civil War resources at 

the Center, and work with them in 

preparing to create lesson plans on 

the topic. 

$1,500 to the Hassanamisco 

Indian Museum in Grafton to 

scan, inventory, and elec-

tronically store more than 500 

photographs in the museum’s 

collection.  RIG

$10,000 to the Center for 

Nonviolent Solutions in 

Worcester for its professional 

development course on notable 

nonviolent movements in the 

modern world.  CCCC

Connecticut River Valley
$2,000 for the Amherst Survival 

Center for four dinner concerts 

and 10 lunchtime concerts, to be 

followed by scholar-facilitated dis-

cussions at the Center, a community 

organization that serves homeless 

and low-income people. 

$5,000 to the Amherst Cinema Arts 

Center, Inc. for a program designed 

for third graders that uses short 

films to teach students the power of 

story, help them gain visual literacy, 

and cultivate the analytical skills 

necessary for our media culture.
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“ In See-Hear-Feel-
Film, we use 
short films and 
film clips from 
around the world 
to teach students 
that films are 
moving stories, 
that books and 
films have much 
in common, 
that stories live 
inside each of us, and that children can become 
powerful storytellers, writers, and filmmakers by 
developing tools that get their ideas out of their 
imaginations and into the world. This grant from 
Mass Humanities is so welcome and uplifting.”

—Carol Johnson, Executive Director, Amherst Cinema 

Recent Grants
Several of the grants fall under special categories:

  CCCC: Crisis, Community, and Civic Culture
 ENA: Engaging New Audiences

 RIG: Research Inventory grant
    SIR: Scholarship-in-Residence grant

Continued 
on page 8

PHOTOS COURTESY OF GRANTEES

Children gather at the Amherst Cinema 
for the Mass Humanities-supported 
program See-Hear-Feel. 

The Provincetown landscape has inspired 
so many poets and writers who read  
at the Fine Arts Work Center, pictured, 
with support from Mass Humanities.

“ We at the Center for Nonviolent Solutions are thrilled to receive 
a Mass Humanities grant that will support our 10-week teacher 
series on Gandhi, Martin Luther King, and Nelson Mandela, with 
new sessions on the Arab Spring of 2011, on Burma’s Aung San 
Suu Kyi, and on peacemaking activists in Afghanistan and in the 
Israel-Palestine conflict. We are very grateful for the confi-

dence Mass Humanities has 
shown in our work.”

—Paul Ropp, Chair, Board of Directors,  

Center for Nonviolent Solutions

A teacher at the Center for 
Nonviolent Solutions and its 
seminars on nonviolent move-
ments in the modern world.
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$8,000 to The Literacy Project in 

Greenfield to introduce 75 adult ba-

sic education students to literature 

through poetry workshops that will 

culminate in a reading alongside na-

tionally and regionally known poets 

at the fourth annual Greenfield An-

nual Word Festival.  ENA 

$5,000 to the Library of American 

Landscape History in Amherst to 

support a short film on the Olmsted 

architectural firm’s role in shaping 

the design and urban plan  

of Brookline.

$5,000 to Country Dance and Song 

Society in Easthampton for a week-

long workshop between beginner 

musicians and mentors conversant 

in regional folk classics in prepara-

tion for storytelling performances. 

$10,000 to the Veterans Education 

Project for a series of community 

conversations about violence in 

America.

$5,000 to Paris Press in Ashfield to 

support a reading, discussion, and 

writing initiative in nursing homes, 

retirement facilities, hospitals, and 

care centers.

$2,000 to the Northampton 

Academy of Music to support the 

development of a play that tackles 

issues in the history of women’s 

work, based on the life of the 

strong-willed Mildred E. Walker, 

box office manager at the Academy 

whose controversial promotion to 

interim manager in 1940 became 

the occasion of a scandal, criminal 

accusations, and the loss of her job. 

$5,000 to the Historic Northamp-

ton Museum for the creation and 

installation of three historic markers 

about local history concerning slav-

ery and abolition. The new markers 

will feature “QR codes” that, 

when scanned with a smartphone, 

will lead to Web resources.

$9,566 to the Sojourner Truth  

Memorial Statue Committee in  

Florence to 

bring 300 

students to 

Florence for a 

Sojourner Truth 

walking tour, 

which will include 

exploration of 

historic houses 

and places where 

African-American 

fugitives lived and 

worked.  ENA

“ Historic Northampton Museum  
is a good example of how a 
small museum with modest 
resources can produce high 
quality content and programs 
with support from founda-
tions like Mass Humani-
ties. These markers will be 
points of connection—
windows that frame the 
imprint of the past on  
our present.”

—Kerry Buckley, Executive  

Director, Historic Northampton

Recent Grants

“The Library of 
American Land-

scape Literature 
(LALH) is very 

pleased to receive 
support from 

Mass Humanities for 
its documentary Com-

munity by Design: The 
Olmsted Firm and the 

Development of Brookline, Massachusetts. 
The film is one in a series of LALH documen-
taries, hosted by historians and landscape 
architects, about important landscapes 
and their designers in Massachusetts and 
across the United States and Canada.  
The relationship between the Olmsted 
firm and the Town of Brookline is one of 
creative synergies and forward-looking 
experimentation, and LALH is grateful 
that an MFH award enables us to tell 
this fascinating story.”

—Nancy Kelly, Director of External Relations,  
The Library of American Landscape History

“ Paris Press is honored  
to receive this Mass 
Humanities grant, which 
will make it possible for 
the Press to provide 
readings and writing 
workshops, speakers, 
and medical humani-
ties specialists for 
seniors living with 
and recovering from 
illness.” 

—Jan Freeman, Director,  
Paris Press

8
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A still from a new, Mass Humanities-
supported documentary on Frederick 
Law Olmsted.

Examining illness through the 
work of Virginia Woolf.

Historical markers that 
give on-the-go history to 
inquiring minds.



8 9

Greater Boston
$10,000 to massmouth in Boston 

for “StoriesLive III,” in which 

professional Massachusetts story-

tellers teach the art of storytelling 

in 10 Massachusetts’ high schools, 

imparting formative public speaking 

skills and writing strategies.  ENA

$5,000 to Friends of the Public 

Garden (FPG) in Boston to hold a 

fourth annual history fair on the 

Boston Common for third and fifth 

grade students. The fair has grown 

into an annual collaboration be-

tween FPG, the schools, and various 

history organizations that interpret, 

re-enact, and engage students in 

how the Common has been used 

throughout history.

$1,200 to Filmmakers Collaborative 

in Waltham to fund a panel at its 

conference that will offer insights 

and best practices for collaborations 

between humanities scholars and 

documentary filmmakers. 

$10,000 to The Tracing Center on 

Histories and Legacies of Slavery in 

Watertown to organize six public 

events—in the Berkshires, Roxbury, 

Cambridge, Medford, Watertown 

and Worcester—that explore the 

unfinished business of the Civil War 

and the Civil Rights era.  CCCC 

$5,000 to the Royall House and 

Slave Quarters in Medford to aid 

in the development of a youth cur-

riculum for the museum—the only 

known “slave quarters” in New 

England—that is tied to the Massa-

chusetts curriculum frameworks.

$25,000 to Central Square Theater 

in Cambridge to create community 

conversations and other interactive 

programming around the produc-

tion of a historical pageant com-

memorating the 150th anniversary 

of The Emancipation Proclamation. 

The pageant will be focused on the 

Haitian Revolution (a defining mo-

ment in the history of slavery in the 

Americas) and the larger-than-life 

figure of Haitian liberator Toussaint 

Louverture.  P2

$5,000 to The Lexington Historical 

Society to fund a new audio tour 

for Buckman Tavern, the gather-

ing place for the Lexington militia 

before they encountered British 

soldiers in the first battle of the 

American Revolution. 

Northeast
$10,000 to the Cape Ann Museum 

in Gloucester to bring reproductions 

of regional landscape paintings 

from the Museum collection to  

seniors in care facilities in and 

around Gloucester, and also to  

support field trips for these seniors 

to the museum.  ENA 

$5,000 to Merrimack College in 

Lawrence for a community-based 

oral history/musical theatre project 

drawn from personal interviews 

within the Latino community in 

Lawrence, collected by Spanish-

speaking students at Merrimack 

College, and dramatized by play-

wright Jose Cruz Gonzalez. 

$3,000 to the Lowell Parks & 

Conservation Trust, Inc. to research 

and document the land use history 

of Hawk Valley Farm (1664), a five-

acre conservation property that is 

still occupied by the descendants of 

the settlers.  RIG

Southeast
$10,000 to the Community Founda-

tion of Southeastern Massachusetts 

in New Bedford for “Art in Words,” 

an after-school reading and visual 

arts program for middle school 

students.  ENA

$3,000 to the Westport Historical 

Society to research the life of Eliza-

beth Cadman White (1685-1768), 

one of the first owners of the 1710 

Cadman-White-Handy House, and 

her social, cultural, economic, and 

political environment.  SIR

“ We are so grateful for 
Mass Humanities’s 
support for our edu-
cational programs for 
third and fifth graders. 
This grant will be used 
to develop materials and 
teaching approaches on 
northern colonial slavery, 
the economics of the slave 
trade, and the lives of en-
slaved Africans in colonial 
Massachusetts. It will also  
allow us to expand the 
breadth and reach of our 
school tours.”

 

—Margen Kelsey, Chair,  
Education Committee, Royall House  

and Slave Quarters

  CCCC: Crisis, Community, and Civic Culture
 ENA: Engaging New Audiences
 P2: Public Squared 

 RIG: Research Inventory grant
    SIR: Scholarship-in-Residence grant

Several of the grants fall under special categories:

Live with  
Mass Humanities
WAMC focuses on public  
humanities with new radio program.

Starting in April, on WAMC-Northeast Public Radio, 
Mass Humanities—along with the New York, Vermont, 
New Hampshire, Connecticut, Pennsylvania, and New 
Jersey humanities councils—began offering a bimonthly 
segment addressing the vital issues we grapple with and 
present everyday in our work in the public humanities. 
The show, Ideas Matter: Checking in with the Public 
Humanities, is hosted by The Roundtable’s Joe Donahue. 
WAMC is known for its superb coverage of news, ideas, 
and the stories that shape our lives; be sure to tune in!

Ideas Matter: Checking in with the Public Humanities 
airs as part of WAMC’s The Roundtable program. 
The segment will broadcast every other Friday from 10:30 
to 10:50 AM. Check local listings for more information.

Visitors gather around the statue 
of Sojourner Truth in Florence.

The Royall House and Slave Quarters 
in Medford.
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One of the quieter aspects of the work done by Mass Humanities resides in the areas 
we call Research Inventory Grants (RIGs) and Scholar-in-Residence Grants (SIRs). 
These grants aim to support the missions and programming of small, often all-
volunteer historical organizations who need funding to catalogue important archival 
materials, arrange special collections of photographs and documents, or allow 
scholars to interpret materials they hold in order to open the public’s mind to the 
dusty, unknown, but often astonishing, corners of history. 

The theme at this year’s Mass History Conference is about separating myth from 
history in order to use history the way it is supposed to be used: to reliably and 
accurately educate us about how we got where we are and where we go from 
here. That vital work always depends on individuals toiling in those dark corners. 

Over the years, we have provided support to organizations that, without 
these grants, would have no means to present important discoveries to the 
public. RIGs and SIRs are small grants—usually a maximum of $3,000—
but they have created invaluable sources of knowledge on such diverse 
subjects as the environment, The Civil War, anthropology, history, impor-
tant persons, fashion, and more.

We’ve spotlighted some of our favorites from the past five years here.

Small Investments, Big Ideas
In towns across the Commonwealth, research grants from  
Mass Humanities are shining new lights on hidden histories.

10

Relics of Rebellion
Worcester History Museum

After conducting in-depth research, the 

museum installed a major exhibit com-

memorating the 150th anniversary of 

the Civil War by focusing on Worcester 

County soldiers and their sacrifices, using 

words from soldier letters and diaries that 

speak of the horrors. There were also 

items with Civil War provenances in the 

exhibit that had been donated over the 

years. Because many of those items were 

no longer associated with donor records 

and other items had no records at all, 

it was necessary to bring in a Mass 

Humanities-supported Civil War expert 

to comb through the entire collection 

and provide important descriptions.  

Learn more: 
www.worcesterhistory.org

Before the Pilgrims
Truro Historical Society

In 2009, the Truro Historical Society was able 

to hire Dr. Robin Robertson to sort, identify, 

and interpret its collection of some 1,500 Na-

tive American artifacts ranging in date from the 

Middle Archaic (8,000 years ago) to the arrival 

of the Pilgrims (1620). These artifacts had been 

donated by various collectors since the beginning 

of the Society, but all context and most meaning 

had been lost. Among other results, Robinson’s 

work produced a projectile point and pottery type 

collection that spans the Middle Archaic through 

the Late Woodland Periods. This type of collec-

tion is only the second one on the Cape. 

Learn more:
www.trurohistorical.org

The LIFE of the Party
Scituate Historical Society

This grant led to an exhibit that highlighted 

the town’s people and places through photo-

graphs taken by LIFE magazine photogra-

pher Hansel Mieth during her 1938 visit. A 

sampling of fashions, found in the Society’s 

Cudworth Textile Collection and worn at that 

time, were exhibited along with the photo-

graphs. The photographs focused on town 

meetings and traditional socials. Additionally, 

town landmarks, some of which still stand 

today, were highlighted. Much of the textile 

collection, which was donated by Scituate’s 

founding families and Society members, 

represents a specific historical period from 

the 18th through 20th century, reveals the re-

sourcefulness of the women in early Scituate, 

and charts the social status of its residents.

Learn more:  
http://www.scituatehistoricalsociety.org 
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The Butler Did It
Center for Lowell History
 

The Lowell Historical Society 

received a collection of nearly 

300 cartoons and prints from 

a variety of 19th-century 

magazines featuring Benja-

min F. Butler, a prominent 

figure in Lowell who was 

born in 1818 and worked as a lawyer and 

also owner of the Middlesex Woolen Com-

pany. A working class Democrat, Northern 

Civil War general, congressman, governor, 

and presidential candidate, he was loved and 

hated, often at the same time and by the same 

people, making for a fascinating look at the 

period through the microcosm of one man. 

Learn more:
http://library.uml.edu/clh/ 
 

Farm Boys
Gore Place, Waltham
 

This grant funded the work of a scholar who 

transcribed four 1818 farm journals from 

the Massachusetts Society for Promoting 

Agriculture and compared them with the 

Jacob Farwell farm journal of Gore Place. 

The scholar then wrote a report describing 

Christopher Gore’s farm in relation to the 

farming that was occurring in nearby regions 

at the same time. The report includes interest-

ing information about grasses and grains, 

livestock, and market vegetables. The report 

also includes a bibliography, suggestions for 

future research, and a glossary of unfamiliar 

agricultural terms.

Learn more:
http://goreplace.toursphere.com 
  

No Longer Underground
Cummington Historical Commission

The Cummington Historical Commission cre-

ated an inventory of Cummington’s museum 

artifacts, archival materials, and landscape 

markers pertaining to the town’s substantial 

antislavery movement. The inventory also 

included material relevant to past slavery in 

the town. The resulting archive provides a 

comprehensive overview of the rich scope of 

antislavery activity that took place in Cum-

mington between 1830 and 1862 and will 

lead to a partnership between the museum 

and the local school about the Underground 

Railroad.

Learn more: 
http://cummingtonhistoricalcommission.
weebly.com/ 

Building Norwood
Norwood Historical Society

William G. Upham (1880-1966) was a 

Harvard-educated architect who designed or 

renovated more than 50 public and private 

buildings throughout New England between 

1911 and 1954, gaining recognition as a 

designer of Colonial, Georgian, and Gothic 

Revival buildings. A Norwood native and 

resident, Upham designed some of the 

most important and prominent buildings in 

town—including the town hall, post office, 

theatre, and high school—many of which 

remain standing today. This grant explored 

the legacies of his substantial footprint in 

the region.

Learn more: 
www.norwoodhistoricalsociety.org/

The Meaning of Medford
Medford Historical Society

This grant allowed the Medford  

Historical Society to catalogue materials 

relating to Medford in the years up to 

and just after 1855. During this time, 

Medford was in a great transitional 

period both socially and historically. 

The Society was especially interested 

in understanding 600 items that have 

been in the society for decades but 

were never accounted for. Items that 

were discovered include expense 

journals by Galen James cataloging 

the shipbuilding industry; letters by 

the Swan family, who were teachers 

in Medford in 1805; and Civil War 

artifacts and memorabilia from the 

Grand Army of the Republic.

Learn more:  
www.medfordhistorical.org/ 
shipbuilding.php
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Better living through better thinking  
is what Mass Humanities is all about. 

Join Ellen and David and make a gift today to support  
the many programs Mass Humanities provides that enrich  
the lives of Massachusetts citizens. 

Learn more at www.masshumanities.org. 
David Bryant and Ellen Berkman

“ It is an intergenerational responsibility to encourage intellectual and creative pursuits, to urge our 

children to explore the world we live in as independent thinkers with criticism and compassion. 

The humanities open our minds to that broad understanding of the world. 

They provide exposure to the challenges we face and the context in which they arise.  

In turn, they will give our children the tools  

they need to connect past experiences and  

to reimagine and design better solutions  

for tomorrow and the next generation.” C
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